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A TREASURE WORTH PRESERVING 
The 3-36 Johnson & Son: organ installed in 1892 in the Congregational Church, Monson, Mass., "is in fine condi- 
i tion and has never been tampered with.'' Photo by Mr. Elsworth. 
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INCORPORATED 
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PURCHASE OF THE ORGAN BUILDING 
“GOOD WILL’ AND INVENTORY OF 


HENRY PILCHER’S SONS 


INCORPORATED 
OF LOUISVILLE, KENTUCKY 


Henry Pilcher’s Sons, Inc., organ 
builders since 1839, has through the 
years earned an enviable reputation 
in the production of fine Organs; and 
the Pilcher name has been credited 
with giving Louisville, Kentucky, more 
fame at home and abroad than any 
other manufacturer. 


The world of Music through the years 
to come will be greatly benefited by 
the ideals of craftsmanship always held 
individually by Moller and Pilcher— 
now joined in making The Moller 
Organ—The Artist of Organs, The 
Organ of Artists. 






















William E. Pilcher, Jr., former Vice President of 
Henry Pilcher’s Sons, Inc., is now in charge of 
Moller sales for Kentucky, Tennessee, Arkansas, 
Louisiana, Texas, Mississippi, Alabama, Georgia, 
South Carolina, Florida, and parts of North Caro- 
lina, Virginia, Ohio and Indiana. 
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For the last two years we have been 
mostly engaged in war production. We 
look forward however with confidence 
to the resumption of our normal work 
as organ builders when peace again 
prevails. 


CASAVANT BROTHERS 


LIMITED 
ST. HYACINTHE, P. Q., CANADA 


ESTABLISHED IN 1880 




















World’s Largest Organ 


Convention Hall, Atlantic City 


in two back issues of The American Organist 


May 1929: Contains complete specifications as 
proposed and revised (both indicated) with six 
prices actually bid, 7 plates. $1.00 postpaid... . 


August 1932: Contains full description of console 
as built, 12 full-page plates; tells everything an 
organist needs to know about that console in 
order to play it easily. $1.00 postpaid ...... 


Or Both Issues $1.75 postpaid. 


The American Organist —_ Staten Island 6, N.Y. 


Wreutmingter 
Choir College 





























JOHN FINLEY WILLIAMSON, PRES. 


ALEXANDER MCCURDY 
Head of Organ Department 


TRAINING ORGANISTS AND 
CHORAL CONDUCTORS 
FOR THE 
CHURCH, CIVIC CHORUS, SCHOOL 
and COLLEGE 


PRINCETON, N. J. 
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APRIL 


FUGHETTA 


THE MIST 


THE H. W. Gray Co. 

















Let the deeds of your boys and 
girls in service live forever in 
the glorious golden voice of a 
Memorial Carillon. Let the 
soul-stirring music of divinely 
inspired hymns serve as a 
permanent reminder of war- 
time service, a daily tribute to 
those who served, and a con- 
stant incentive to high thoughts 
and noble resolves. Let the 
lovely, inspiring cadences _of 
genuine bell music, winging 


GRAY-NOVELLO 


SELECTED ORGAN WORKS by 


HARVEY GAUL 


ASCENSION FIESTA 

CHANT FOR DEAD HEROES 
CHRISTMAS DANCE 

FANTASY ON EASTER KYRIES 
FROM THE SOUTHLAND 


MARCH OF THE WISEMEN 


MORAVIAN MORNING STAR 

A NEGRO ONCE SANG ON GOOD FRIDAY 
SONG FOR THE GOLDEN HARVEST 

WIND AND THE GRASS 

YASNAYA POLYANA 


Agents for NOVELLO « Co. 


GRAY-NOVELLO 














159 East 48th St. 
New York 17, N. Y. 

















TRIBUTE 


TO WARTIME SERVICE 


across space, extend the in- 
fluence of your church through 
all the community! Priorities 
are already being assigned for 
after-the-war Deagan Carillons. 
By a recently developed plan, 
it is possible to arrange all de- 
tails now, for fulfillment just 
as soon as restrictions are lifted. 
For details, please address J. C. 
Deagan, Inc., Dept. 371, 1770 
Berteau Ave., Chicago 13. 


(Member, The Associated Organbuilders of America) 


DEAGAN 





—. 42 
HARMONICALLY TUNED 
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WHY ARE CONSOLES 
SO LARGE? 


Because organists demand as standard equip- 
ment a number of space consuming devices 
which they seldom use or require. When did 
you last use the reversibles for the manual 
unison couplers? In how many compositions 
is “Manual 16’ stops off” an essential? _ 

Each of this type of aids may be employed 
once in a while—but the whole class is un- 
essential. The mechanism for each occupies 
space—and little by little the consoles are 
widened and the top shoved up until it is diffi- 
cult to see the choir. The organist is then the 
loser. 

If you are planning a large organ, have a 
remote control action so that you may buy all 
the gadgets you wish and yet have the console 
relatively small. If you plan a smaller organ, 
by all means save money by having the 
mechanism put in the console, but keep the 
mechanical requirements to the minimum. 


AEOLIAN-SKINNER 
ORGAN COMPANY, Inc. 


G. DoNALD HARRISON, President 
WiLtiAM E. Zeucn, Vice President 
Factory and Head Office 
BOSTON 25, MASS. 


(Member, The Associated Organbuilders of America) 
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REPERTOIRE AND REVIEW 


Prepared With Special Consideration for the Average Organist 


Organ Music 


Bach, ar.E.S.Ender: Sonata 6 for Violoncello: Sarabande, 
D, 3p. e. (Presser, 40¢). An attractive melody in a good 
transcription for organists afraid to venture any of the simpler 
things Bach himself wrote for the organ. 

Seth BINGHAM: Baroqgues, a Suite in five movements, 
25p. d. (Galaxy, $2.00). Overture, Cm, Sp. md. In the 
nature of an introduction, march rhythm; good for postlude 
if used independently in a service. Rondo Ostinato, Fm, 4p. 
me. Concert music of fine quality, but its effectiveness will 
depend largely on the registrational cleverness and siyle of 
the player; unimaginative musicians can’t play music like this 
and should never try it in public. Sarabande, Af, 3p. me. 
A melody of classic qualities and profound musical message. 
Rhythmic Trumpet, Em, 6p. md. Music invented around an 
idea, and successful in direct proportion to the player's imagi- 
nation and registrational artistry; for recital. Voluntary, C, 
Sp. me. As the title suggests, for the church service, prelude 
or postlude; music in the grand style, impressive, churchly, 
solemn, especially for those who like full-organ effects. 

*Couperin, ar.C.Dickinson: O Thou that Takest upon Thee 
the Sins of the World, G, 3p. e. (Gray, 60¢). Here's a lovely 
melody with real charm in the ancient manner and fine for 
any Lenten service. No matter how humble the organist or 
congregation, get this and use it. 

Johann Kasper Ferdinand Fischer, ed.N.Hennefield: Folio 
of Eight Pieces, 16p. md. (Liturgical Press, $1.50). Séx 
Short Preludes & Fugues, 12p. md. Here is a fine object- 
lesson in how to play fugues and influence people; if these 
are played as the normal fugue is, they will influence people 
never again to listen to an organ recital, but if they are played 
with feeling, largely on delicate & appealing registration they 
will capture every hearer. Again they force home the lesson 
we all need to learn, that speed is not necessary in contra- 
puntal writing such as the fugue represents; now and then it 
is, but by no means always. Récercare on Ave Maria Klare, 
2p. e. A very brief improvisation sort of an affair that has 
lots of feeling in it if taken on 8’ tones with a good supply 
of strings & celestes; but when anyone wants to play such 
music as this on Diapasons and mixtures he can do it in his 
own back yard, not for any commendation 1n these pages. 
Played as here suggested, it is warmly recommended; real 
church music. Incidentally, this again proves that decadence 
began to set in when men started to think & practise har- 
mony instead of counterpoint. Look at this piece for your- 
self—and think it over. Récercare on Come Holy Ghost with 
Thy Grace, 2p.e. Again a charming little bit of fugue music 
that will probably die the death of all such things, strangled 
with fortissimo noise. But to Miss Soosie, the girl with the 
open heart, biess her, we say get this folio, pick out all the 








Guilmant Organ School 


Willard Irving Nevins, Director 


Faculty 


Harold Friedell 
Norman Coke-Jephcott 


45th Year October 3rd 


Viola Lang - Joseph Bonnet 
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Catalogue 








12 West 12th Street, New York 11, N.Y. 
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beautiful tones in the organ, don’t touch a single mixture, 
pick a Diapason at 8’ only now & then, and play these things 
as though you loved them—and your congregation will too. 
—T.S.B. 

*Handel, ar.E.P.Biggs: Firework Music, D, 8p. me. (B. F. 
Wood Music Co., 75¢). A Suite arranged from Handel's 
Royal Fireworks, written for the 1749 London celebration. 
Typical Handel music, five movements, all cn the allegro 
order save on, The Peace, which is a quiet piece in 12-8 
rhythm and very soothing. Anyone who likes Handel will 
enjoy this. 

Johann Ludwig KREBS: Folio of Four Pieces, 1€p. me. 
(Liturgical Press, $1.50). Ome fugue and three choral- 
preludes. From God will Naught Divide me, a fine toccata- 
movement, which we hope won't be taken too rapidly. O 
Eternity Thou Terrifying Word, smooth, graceful music, prov- 
ing all over again how much humanity lost when composers 
turned to harmony instead of counterpoint. I Cry to Thee 
Lord Jesus Christ, good music, interesting. The Fugue on 
Bach, believe it or not, is a very good example. “I am per- 
suaded that I have brought him to be a musician who has 
distinguished himself among us, in so far as that he is skilled 
on the clavier, violin, and flute, and not less in composition,” 
said J.S.B. in his testimonial to Mr. Krebs on Aug. 24, 1735. 
If Bach liked him, we can too. 

Friedrich Wilhelm ZACHAU: Folio of Six Pieces, 16p. 
me. (Liturgical Press, $1.50). A good Prelude to a poor 
Fugue in G; another poor Prelude to a fine Fugue, also in 
G; and four choralpreludes: O God Who Lookest Down, 
slow and reverent; O Lord We Poor Sinners, a very fine and 
familiar tune used for an unusually good choralprelude; Al/ 
Glory be to God on High, good; When Adam Fell, slow and 
solemn, but good with the right registration. Another good 
collection of ancient church music, well within reach of any 
organist and congregation. These choralpreludes with church 
titles make real church music with an understandable and 
effective message. 

= 


Philip G. Kreckel: Parish Organ Book, Part 1, 55p. (J. 
Fischer & Bro., $1.00). Harmonium music, 25 preludes, post- 
ludes, and processionals, and all fine church pieces, most of it 
written by Mr. Kreckel, the rest evidently written by him on 
themes of others. The best part of it is that Mr. Kreckel is 
such a true church musician at heart that everything he tries 
for church comes out right; here he helps the beginners a 
great deal by laying out each piece so perfectly for the organ. 
There is very little evidence of the influence of the piano. 
Though published for harmonium it is of true organ style 
and easily adapted to the organ. If you get bitten by the 
lazy bug during the summer, you can play these at sight; 
nice idea? 


Secular Choruses 
C4+—Samuel Richard GAINES: “America you are the 
giver,” D, 24p. md. (Birchard, 35¢). J.J.Keith text. Here 
is real music, packed with all the elements of musical beauty, 
never commonplace or superficial. If you love the America 
founded by our forefathers, with ideals of right and freedom 
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untarnished by the greed & ignorance of politicians and labor- 
union leaders, this chorus will certainly warm your heart. 
Thank heaven, the text says ‘‘you are’ and not ‘thou art.” 
It deals with — America, the land of bounty, and would 
make a grand anthem for Thanksgiving Day, excepting that 
its text nowhere ascribes thanks to the God in whose name 
our land was founded, Whose hand gives our land its rich- 
ness. So it is not a grand anthem but is a very grand secular 
and patriotic chorus. It should be done on every choral con- 
cert in the land. 

*CW3—Jewish, ar.B.Levenson: “Folksong Lullaby,” Gm, 
10p. me. (Gray, 18¢). English and German texts. A lovely 
bit of music in plaintive strain, fine for any choral group and 
any audience. . 

CW4+—Laura KETTERER: “Song of Victory,” Cm, 9p. 
me. (J. Fischer & Bro., 18¢). Another fine patriotic chorus, 
with text and music both suiting it to any church service deal- 
ing with the nation’s prayers to God for freedom and peace. 
Good enough to merit a version for mixed voices and presen- 
tation as a patriotic anthem. 

C4+—Dr. Leo SOWERBY: "Song for America,” 26p. d. 
(Gray, 35¢). ‘Freedom, the gold we treasure most . . . re- 
member the years we fought for it, the blood we lost for it?” 
It opens with a very strong ominous piano introduction, so 
strong that the voices at their entry seem disappointing, but 
they slowly build up and soon we have a mighty shout on 
‘Freedom, America! Freedom, the gold we treasure most.” 
What's that organ accompaniment doing on page 13? Better 
have two pianists at the instrument, and by all means sing 
this one if you have a chorus slightly above the average. 
It's not too far afield but comparatively restrained and nor- 
mal, yet very strong music. 


General Service Music 
*AM—Archangelsky, ar.G.S.Bement: "Light Divine,” 
Gm, 4p. u. e. (Ditson-Presser, 10¢). An attractive, smooth- 
flowing, hymn-like anthem for any choir. 
*A—Brahms, ar.W.Douglas: “O how my heart,” "Deck 


WIRE -- RUBBER CLOTH 


We were fortunate in being able to 
purchase Insulated Spool Wire and 
also Rubber Cloth. Write us regard- 


ing your requirements. 








ORGAN SUPPLY CORP. 


Erie, Pennsylvania 
(Member, The Associated Organbuilders of America) 


540-550 E. 2nd St. 




















AUSTIN ORGANS, INC. 


Organ Architects and Builders 
HARTFORD, CONN. 
(Member, The Associated Organbuilders of America) 


Represented by 
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thyself,” “Faithful souls,” three more in the series of very 
short anthems on the chorales used by Brahms in his organ 
choralpreludes, respectively Nos. 5, 6, 7, published by Gray 
at 12¢, 15¢, and 15¢. 

A—Charles R. CRONHAM: "Six Amens,” 4p. u. e. (Gal- 
axy, 15¢). Two are fairly lengthy, with divided parts; others 
are simpler. All are good for their purpose, musical instead 
of extravagant. 

A8—Claude L. FICHTHORN: “Strong Son of God,” C, 
10p. u. md. (Schirmer, 16¢). Text by Tennyson. A good 
anthem of sterling qualities for the better choirs. 

A4+—Carl F. MUELLER: "God of light,” E, Sp. md. 
(Schirmer, 12¢). B.Cable text. A very serious composition 
combining adult and junior choirs effectively. A—‘Thou 
art the Way,” C, 7p. me. (Galaxy, 16¢). G.W.Doane text. 
A well-written anthem of festival character and good effect. 

*A5—Negro, ar.G.Kemmer: "City Called Heaven,” Em, 
6p. u. md. (Ricordi, 15¢). *A6+—"Li’l David play on yo’ 
harp,” G, 8p. harp. me. (Gray, 16¢). *A3—"Ohb rise an’ 
shine,” Ef, 5p. e. (Ricordi,15¢). All three are fine settings 
of the Spirituals, the first two being especially attractive. 








ELECTRIC AcTION 


8 Parts for or complete relays, combinations, « 
switches, coupler systems, stop controls and 
chest actions. Also a full line of engraved 
items for the organ. 


For further details consult your organ builder. 


The W.H. REISNER MFG. CO., Inc. 


Hagerstown, “Marylana 























RECENTLY PUBLISHED 
Sacred Music for Chorus 


Goo 


MIXED VOICES 
(4 parts, unless otherwise specified) 


Oct. No. Price 
Beebe. Magnificat and Nunc Dimittis ........ 9289 20 
Fichthorn. Strong Son of God (Full) ........ 9254 16 
Gaul, H. Behold us, Lord, a little space ...... 9274 16 
Gossler. For Thy Gifts Untold ..............+.. 9322 15 
Hammond. A Short Communion Service 
fim BE mimor ..cccccccccccccccecs 9259 15 
Huhn. We Fight for Peace ..........ceeeeeee 9343 15 
Malotte. The Lord’s Prayer (SAB) .......... 9264 15 
Seott. Like as a Father .........ccccccsecsess 9265 16 
Shelley. Into the woods my Master went ...... 9318 15 
Taylor, R. M. Psalm 122 ......-.e.ceceseeves 9287 .20 
Wasner (arr.). To Thee, the Holy Ghost, 
WE NOW PTAY ...cccccccsecs 9273 10 
Wolf, W. A. Go thou, in life’s fair morning ... 9330 15 
Woodman. A Sword (Full) .........e-eeeeeee 9320 15 
WSMG., FRIMGOD. 00 6c 00k s cece cece ctedices oeseees 9334 15 


WOMEN’S VOICES - 
(3 parts, unless otherwise specified) 


Homer. There’s heaven above (Full) ........ 9245 15 
Huhn. We Fight for Peace ........seeeeeeees 9344 12 
Mueller. Create in me a clean heart ........ 9301 15 
Now thank we all our God .......... 9302 16 

‘ Niles (arr.). When Jesus lived in Galilee (with 
children’s chorus in unison) ... 9268 15 


Obtainable at your local dealer's, or from 


GSCHIRMYs 


New York 17 Cleveland 14 New Orleans 12 
3 E. 43rd St. 43-45 The Arcade 130 Carondelet St. 


Los Angeles 55 
700 W. 7th-St. 
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School of Church and Choir Music 


FRANK VAN DUSEN, Director 


Complete Course of Training for Organists 
and Choral-Conductors 


Bachelor and Master Degrees 


FACULTY 
Frank Van Dusen Herbert Hyde 
Edward Eigenschenk Kenneth Cutler 
Emily Roberts 


Fall term starts Sept. 14th 
For catalog or detailed information address 


AMERICAN CONSERVATORY OF MUSIC 


Kimball Hali - Chicago 4, Illinois 


Oberlin Conservatory of Music 
A Department of Oberlin College 
| 


Exceptional Advantages for the Organ Student 
23 Organs for Teaching and Practice 
Specialist Teachers 
Claire Coci — Leo C. Holden — Arthur Poister 
Choir Singing and Choir Direction with 
Haréld Haugh 


& 
Address Frank H. Shaw, Director, Oberlin, Ohio, for catalog 




















We are not interested in the 
quantity production that forces each 
organ to lose its individuality by be- 
coming one of a long procession of 
pipe organs from a factory. To 
produce the tones that are vital to 
each acoustical problem, and to fuse 
these segments into the perfect en- 
semble—this is a living in the soul of 
things and a greater reward than our 


monetary reward. 


The Associated Organbuilders of America 


AEOLIAN-SKINNER MOLLER 


AUSTIN *NATIONAL ORGAN SUPPLY 
*DEAGAN *ORGAN SUPPLY CORPORATION 
ESTEY REUTER 


HALL SCHANTZ 
HILLGREEN-LANE *SPENCER TURBINE 
HOLTKAMP WICKS 


*Allied Manufacturers 


Mr. Lewis C. Odell, Secretary 
1404 Jessup Avenue, New York 52, N. Y. 








The Liturgical Music Press, Ine. 
"“MASTERPIECES OF ORGAN MUSIC” 


The Folio this month contains compositions practically impossible 
to obtain in this country—and none by’ Johann Sebastian Bach 


Folio No. 12 The Bach Family 
W. F. Bach—Jesus, Priceless Treasure 
J. B. Bach—From Heaven High Above to Earth | Come 

C. Ph. E. Bach—Adagio (from Sonata for Organ) 
J. M. Bach—These Are the Holy Ten Commandments 
J. B. Bach—Rejoice, Good Christian Folk 
J. C. Bach—Fugue 
Norman Hennefield, Editor 


1648-1788 





FOLIOS PREVIOUSLY ANNOUNCED 





1. Pachelbel, Johann..........00..00... Sik PHBCOG oc cisassceeccie 1653-1706 
2. Buxtehude, Dietrich.................. Five Pieces.................. 1637-1707 
3. Walther, Johann Gottfried.......... Five Pieces.......... 1684-1748 
4, Scheidt, Samuel.................... Three Pieces...............000 1587-1654 
5. Lent & Cormmunion..:...:.....Four Composers............ 1587-1766 
6. Boehm, Geordg....................... Four Pieces.................. 1661-1733 
7. Fischer, Johann Kasper Ferdinand....Eight Pieces....1660-1738 
8. Zachau, Friedrich Wilhelm............. Bk: FIDCOS oss 1663-1712 
9. Krebs, Johann Ludwiag.............. Four Pieces.............. 1713-1780 
10. Voluntaries ...........0:....04 Four Composef..........:ccse 1562-1786 
11. Telemann, Georg Philipp............. Three Pieces........ .1681-1767 
$1.50 the Folio—At your Dealer or direct 
e 
Dept. A 


The Liturgical Music Press, Inc. 
68 West 125th Street — New York 27, N. Y. 























ORGAN PEDAL TECHNIC Ty es 
by 
PIETRO A. YON 


The system of pedal technic, so successfully used and taught by the late Pietro Yon, is now available 


for all organists, teachers and students. 


was the result of a system carefully worked out and developed over a long period of years. 


Mr. Yon’'s remarkable mastery of the art of organ pedalling 


The organ 

















immediate publication. This extremely important publication will undoubtedly prove to be his most lasting 
contribution to the literature of the organ world. 

i Price _— $1.00 

| -J. FISCHER & BRO. _ 


New York 18, N. Y. 





| 
world is indeed fortunate that the manuscript for this work was complete and in such form as to permit 
| 
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@ 1943 Contributors @ 
Donald S. Barrows Jean Pasquet 
Dr. Paul de Launay Hon. Emerson Richards 
Dr. Roland ~ Edith E. Sackett 
oo land W. Paul Swarm 


T. SCOTT BUHRMAN_ - 




















EXPLANATION OF ALL 
T.A.O. ABBREVIATIONS 


@ MUSIC REVIEWS 


Before Composer: 

*—Arrangement. 
A—Anthem (for church). 
C—Chorus (secular). 
O—Oratorio-cantata-opera form 
M—Men's voices. 
W—Women's voices. 
J—Junior choir. 
3—Three-part, etc. 
4 _ y 4-part plus, etc. 

ixed voices and straight 4-part if 

not otherwise indicated. 

Additional Cap-letters, next after 
above, refer to: 


A—Ascension. N—New Year. 
C—Christmas. P—Palm Sunday. 
E—Easter. S—Special. 


a Friday. §T—Thanksgiving. 

—Lent 

After Title: 

c. q. Cg. qc nee. quartet, chorus 
= erred quartet, quartet 
preferred) or ig 

s.a.t.b.h.l.m.—Soprano, alto, tenor, 
bass, high-voice, low-voice, medium- 
voice solos (or duets etc. if hyphen- 
ated. 

o.u.—Organ accompaniment, or un- 
acompanied. 

e.d.m.v.—Easy, difficult, moderately, 


apt 
pages, etc. 


“ne writing, e 
Pt —A-flat, s.. C-sharp. 


@ INDEX OF ORGANS 


a—Article. 

b—Building photo. 

c—Console photo. 

d—Digest d detail of stoplist. 
h—History of old organ. 
—— pipework, or detail 


pttate of case or auditorium, 
s—Stoplist. 


@ INDEX OF PERSONALS 


a—Article. m—Marriage. 
b—Biography. n—Nativity. 
c—Critique. o—Obituary. 
h—Honors. Position change. 


t—Review or detail of composition. 
s—Special series - programs. 
t—Tour of recitalist. 

*Photograph. 


@ PROGRAM COLUMNS 


Key-letters hyphenated next after a 
composer's name indicate publisher. 
Instrumental music is listed with com- 
oser's name first, vocal with title 
rst. T.A.O, no responsibility 
for spelling of unusual names. 
Recitals: Indicates recitalist gave 
the builder credit on the printed 
program; if used after the title of a 
composition it indicates that a "'solo- 
ist" peoseme that work; if used at 
the eginning of any line it marks 
the b ginning of another program. 
Services: *Indicates morning serv- 
ice; also notes a church whose min- 
ister includes his organist's name 
along with his own on the calendar. 
**Evening service or musicale. 
Obvious Abbreviations: 





a—Alto solo. q—Quartet. 
b—Bass solo. r—Response. 
c—Chorus. s—Soprano. 
d—Duet. t—Tenor. 

h—Harp. u—Unaccompanied. 
j—Junior choir. v—Violin. 
m—Men's voices. w—Women's 
off—Offertoire. voices. 
~—— tl Pages, etc. 


—- 3-p—3-part, etc. 
yphenating denotes dete etc. 
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ST. GEORGE'S CHURCH, NEW YORK 


Console half of the choir-pews—an ideal location, for the organist can be seen directly by every 
chorister in both sides of chancel; organ is a 4-157 Austin. 
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Johnson & Son Again -- Four Examples 





By JOHN VAN VARICK ELSWORTH 


Who has devoted his spare time to honor one of America's great builders 


/ \FTER much inquiry and letter- 
wring, I unearthed a copy of the 1894 catalogue of Johnson 
& Son, loaned me through the courtesy of Holbrook Organ 
Co. Information of much value was contained in it with 
regard to the original location of all organs built by William 
A. Johnson, and Johnson & Son, from Opus 1 in 1844 up 
to Opus 818 in 1894, 

Accompanying the catalogue were about twelve stoplists for 
organs, some built as late as 1896, one of which was Opus 
837; therefore it seems likely that this splendid firm must 
have built somewhere between 850 and 900 organs—nearly 
100 or more than I had been led to believe previously. 

With this list as a guide, at least, to churches where at one 
time these fine organs stood, I set forth during my vacation, 
hoping to find a few of them still intact. Much walking and 
some side-trips by train were necessary. Here again western 
and northwestern Massachusetts offered the greatest promise. 

In North Adams, Mass., there were at one time about five 
Johnson organs, but not one remains now, some having been 
destroyed by fire, others removed and replaced by more 
modern instruments. In Blackinton, midway between North 
Adams and Williamstown, I found a small Johnson of 1880 
in its original condition except for a modern blower—and 
very good tonally for an organ of nine ranks. The Great 
Diapason and Octave were rather large-scaled and, as usual, 
bright and clear, so that the whole effect was one of beauty 
and dignity. 

Down in Orange were listed two Johnson organs—so, by 
train to Orange which is 20 miles to the east of Greenfield. 
Here I found that No. 359 was destroyed by fire when the 
Congregational Church burned. The church was rebuilt and 
called Central Congregational. Johnson & Son were given 
the contract for the new organ which was installed in 1893. 
This is No. 789. 

BLACKINTON, MASS. 
BLACKINTON CHURCH 
Johnson & Son, Op. 538 


V-9. R-9. S-11. B-0. P-467. 
PEDAL SWELL 
16 Sub-Bass 27 8 St. ‘Dia.’ Treb. 46 
GREAT St. ‘Dia.’ Bass 12 
8 Diapason 58 Viola da Gamba 58 
Dulciana 46 Dolcissimo 46 
Melodia 46 4 Flauto Dolce 58 
Unison Bass 12 Tremulant 
4 Octave 58 G-P. S-P. S-G. 


Pistons 2: G-f. G-p. 
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Herewith are the stoplists and brief history of four 
organs by Johnson & Son still doing duty nobly in 
churches that may possibly be unaware of the tonal 
treasures they possess; and herewith also a fervent 
hope that they'll be preserved, not destroyed. 


ORANGE, MASS 
CENTRAL CONGREGATIONAL 
Johnson & Son, Op. 789 
V-18.. R-18. S-18. B-0. P-970. 


PEDAL SWELL 
16 Sub-Bass 27 16 Lieb’ ged. 46 
Bourdon 27 8 Violin Dia. 58 
GREAT Stopped ‘Dia.’ 58 
8 Diapason 58 Dolcissimo 58 
Dulciana 58 4 Flute h 58 
Melodia 58 Violina 58 
4 Octave 58 2 Flautino 58 
Flute d’Amour 58 8 Oboe & Bassoon 58 
2 2/3 Twelfth 58 Tremulant 
2 Fifteenth 58 G-P. S-P. S-G. 
8 Clarinet 58 Pistons 2: G-f. G-p. 


Crescendos 1: S. 
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CEN L CONGREGATIONAL, ORANGE, MASS. 

Johnson & Son's 2-18 installed in 1893; 27-note Pedal and 58-note 

compass, with a 46-note 16’ Lieblichgedeckt on the Swell. 


manual 
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The Great Clarinet has been replaced by an 8’ Gemshorn, 
and Swell Oboe by a Vox Humana. The traditional Johnson 
voices are all excellent, particularly the Diapason chorus on 
the Great which is very adequate and well balanced. The 
Dulciana is a beauty—a miniature Diapason which I am in- 
clined to like much better than the more stringy examples 
often heard today. The 4 Violina in the Swell is full of 
sparkle and is valuable in any combination. The resonance 
in the church is good, and the organ is well placed, so that 
the effect is very good indeed. The full organ has plenty 
of brilliance and dignity. 

Six miles further on is Athol, a wellknown tool-manufac- 
turing town that stretches on up hill for several miles. At 
one time there were two Johnsons here, but Opus 253 which 
was in the Congregational Church has been removed. In 
the Baptist Church is a small but fine Johnson, No. 646, in- 
stalled in 1885. All ranks in this organ are of full compass; 
the woodwork in the case is a joy to behold. 

ATHOL, MASS 
BaPTistT CHURCH 
Johnson & Son, Op. 646 
V-14. R-14. S-14. B-0. P-781. 


PEDAL SWELL 
16 Bourdon 27 8 Diapason 58 
GREAT Dolce 58 
8 Diapason 58 Stopped ‘Dia.’ 58 
Dulciana 58 4 Flute h 58 
Melodia 58 Fugara 58 
4 Octave 58 8 Oboe & Bassoon 58 
Flute d’Amour 58 G-P. S-P. S-G. 
2 2/3 . Twelfth 58 Pistons 2: G-f. G-p. 
2 Fifteenth 58 


Harold W. Brown, organist of Central Congregational, 
Orange, lives in Athol; he maintains scrapbooks on organs 
he has played in many sections of the country over the years. 
These books with their stoplists and notes proved to be most 
interesting. Many of the organs no longer exist, and in 
some cases the comparison of these older organs with those 
that replaced them is quite disheartening. I readily admit 
that stoplists on paper mean little, yet with these old John- 
sons, one could nearly always depend on the tonal result. 
Therefore, the tonal comparison of these with those that re- 
placed them is often sad indeed. Probably this form of 
sabotage will not be repeated in future years—at least let us 
hope not. 

The beautiful town of Monson nestles in the hills about 
fifteen miles east of Springfield. Here in the Congregational 
Church in 1892 Johnson & Son installed a three-manual. 
Whether or not it was still there was a matter of conjecture. 
I decided to find out. 

Arriving in Monson, the first church that came in sight 
proved to be the Congregational, a large building that stood 
in a beautiful setting on a hill. The minister, the Rev. J. 
Albert Clark, was soon located and we proceeded to the 
church. The Rev. and Mrs. Clark were gracious and assisted 
greatly in securing photographs and giving information on 
the organ—Johnson & Son No. 781. It is in fine condition, 
has never been tampered with, and is exceedingly effective. 

The specifications indicate that it should be good, but the 
real result is beyond description. Every voice is unhindered, 
and in spite of a thick carpet, resonance in the auditorium 
is good. The Diapason chorus on the Great is one of the 
finest I've heard. Its five stops—16/ and 8’ Diapasons, Oc- 
tave, Twelfth, and Superoctave—produce a glorious, massive 
tone of great dignity, and the Mixture tops them off perfectly. 
The unison Diapason is a gem, and the Cornet is a perfect 
complement. The strings—Aeoline, Salicional, Violin—have 
real character with no tendency to cut. In the Choir, the 
Geigen is the best I’ve ever heard, and the Dulciana is one 
of those real Dulcianas. 

The reeds—Trumpet, Cornopean, Oboe, Clarinet—are re- 
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BAPTIST CHURCH, ATHOL, MASS. 
Johnson & Son's 2-14 installed in 1885 with all manual ranks full 58-note and 
the lone Pedal rank 27-note—no short-compass stops. 


MONSON, MASS. 
CONGREGATIONAL CHURCH 
Johnson & Son, Op. 781 
V-32. R-36. S-34. B-0. P-2072. 


PEDAL Aeoline 61 
32 Quintaten 30 4 Flute h 61 
16 Diapason 30 Violin 61 
Bourdon 30 2 Flautino 61 
8 Violoncello 30 II Dolce Cornet 183 
GREAT 8 Cornopean 61 
16 Diapason 61 Oboe 49 
8 Diapason 61 Bassoon 12 
Doppelfloete 61 Tremulant 
Viola da Gamba 61 CHOIR 


4 Octave 61 8 Geigenprin. 61 
Flauto Trav. 61 Dulciana 61 
2 2/3 Twelfth 61 -Melodia 61 
2 Superoctave 61 4 Flute d’Amour 61 
III Mixture 183 Fugara 61 
8 Trumpet 61 8 Clarinet 61 
SWELL G-P. S-P. C-P. 
16 Bourdon Treble 49 S-G. C-G. S-C. 


Bourdon Bass 12 
8 Diapason 61 

Stopped ‘Dia.’ 61 

Quintadena 61 

Salicional 61 
markably good, and extremely effective. I have no patience 
with those who condemn low-pressure reeds, for these possess 
a blending quality that leaves little to be desired. Trumpet 
and Cornopean both possess plenty of fire and when added to 
the chorus they really do things. Clarinet in the Choir is 
good, and lacks little in woodwind timbre. 

The Pedal would probably be better with a bit more variety, 
such as a 16/ string, additional 8’ voices, and perhaps a reed. 
However, there is no mud here and the 32’ is very effective 
with full-organ. The addition of Great-to-Pedal, especially 
when the Great 16’ Diapason and Trumpet are drawn, makes 
the Pedal come through splendidly in full-organ. 

Many organists are prejudiced against 16’ tone on the 
manuals, and if the 1 tone is muddy, I agree; however, in 


Great Separation 
Crescendos 1: S. 
Combinations: 9. 
Tracker-pneumatic action. 
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these organs when the’ Great contains a 16’ Diapason, the re- 
sult of its use is not mud but greater breadth and dignity. 
The Diapasons in these Johnsons are such that all pitches 
seem to unite with each other—therefore the inclusion of the 
16’ Diapason in the Great merely extends the chorus down- 
wards, and this with dignity and definition. 

The action here is tracker-pneumatic, with pneumatic 
couplers; this, combined with the beautiful and careful 
workmanship, makes the action very good—even with the 
full-organ and all couplers in use. Three of the couplers are 
operated by pistons beneath the Great manual; these are the 
Swell-to-Great, Choir-to-Great, and Great-Organ-Separation. 
The original wind-supply was by water-engine, now replaced 
by an electric blower. 

The full organ is rich, powerful, and of great breadth; and 
‘above all, the ensemble sticks together. The flutes are of 
great beauty; and in no way do they upset the ensemble, for 
there is no windiness nor hoot in them. 

Here is another of these examples of real organbuilding 
that should be preserved; if in future years a rebuild is con- 
templated, it should be carried out with one thought upper- 
most—that of preserving the Johnson tonal elements. One 
particular instance of this in Westfield, Mass., proves how 
successful this can be. 

There are many more of these fine organs still intact in 
various sections of the country, and sometime in the future 
it is hoped that more of them can be looked up, some pos- 
sibly to be saved from the scrap heap—though let us hope 
there is to be no more of that kind of sabotage. 

[ All photos by Mr. Elsworth. Names in the stoplists here- 
with follow T.A.O. standards of spelling, all save the Stopped 
Flute which is allowed to masquerade as a Stopped ‘Dia- 
pason.’—Ep. } 


St. George's Church, New York 


Music by GEORGE W. KEMMER | 


Details of a morning service in one of New York's oldest Episcopal churches 


Berore I knew very much about 
the Episcopal church I figured its organists had an unpleasant 
drudgery of it; there was so much liturgy, so many canticles ; 
no time for anthems. As the Aeolian-Skinner company said 
in its February advertising, ‘There is nothing as invincible 
as ignorance.” A man cannot be blamed too much for the 
prejudices with which he was born. I’ve outgrown some of 
them. Now the only service I like is the Episcopal, though I 
have attended nonliturgical churches where the organist’s fine 
art has produced, in cooperation with the minister's liberalism, 
services of true religious values. 

“Have you heard St. George’s choir lately? Its service, for 
musical and devotional quality, is tops,” wrote Dr. Charles 
Heinroth. That sent me to St. George’s on my first free 
Sunday morning. Dr. Heinroth said some much more compli- 
mentary things, but I'll not quote them; they might spoil 
George Kemmer’s modesty. 

The two-page printed calendar for the Sunday (April 30) 
did not mention Mr. Kemmer’s name; it didn’t mention the 
rector’s name either, not anywhere. That seems rather good. 
The service is the thing. At 10:47 Mr. Kemmer entered, at 
10:48 he began his prelude, his own composition on Deep 
River (T.A.O. April p.78). In deference to the reverent 
mood in which those already in the church should have been, 
he began unobtrusively pianissimo, and then crescendoed to 
play the piece as he felt it. 

The organ is a 4-157 built by Austin in 1928 to Mr. Kem- 
mer’s taste (March 1928 T.A.O.). There are divisions left 


& right of the chancel, with choirstalls in front of them seat- 
ing 50 or 60 choristers on each side, console on the right; in 
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the rear gallery are additional divisions. This is one instance 
in which a divided organ sounds as one united instrument 
without the disaster so often inherent in badly divided organs. 
The size of the instrument makes it grandly adequate for 
church music. At 10:57 the prelude ended in an improvisa- 
tion diminuendoing to silence, and then an amen sung (in 
the same key) in the distance. 

The processional hymn was played through, possibly omit- 
ting some of iit, as it was a long hymntune, and then the choir 
sang at once, vigorously; they had come in from the right front 
side door, moving across in front of the pews and to their 
stalls. There was virtually no pause between the end of the 
organ’s playing-through .and the beginning of the singing, 
which was businesslike and good. The congregation didn’t 
bother much with singing; the organ support seemed cal- 
culated for the choir, and it was good effect in the service 
even if the choir instead of the congregation seemed to be 
doing it. The amen was sung with fair promptness. 

The opening sentences were chosen for good sense and 
truth. At the chanted ‘Venite’” Mr. Kemmer merely gave a 
chord and his choir sang at once, with excellent organ back- 
ground and accompanying; no time lost by dragging. Again 
it was all choir, very little if any congregation. The choir 
men seemed trained to take the lead in responsively reading 
the psalm—which is a legitimate use of the choir, and just 
as important, it seems to me, as the singing. The “Gloria” 
was sung promptly on only a chord from the organ. This 
chord-giving was not a crude Please Get Ready affair, but 
more as though choir & organ began together, though not 
quite that promptly done. It could be, as certainly Mr. Kem- 
mer knows, and everybody else who has ever tried to drill 
his choir in it. 

After the first lesson came a congregational hymn, without 
ministerial announcement; the choir rises as soon as Mr. Kem- 
mer begins to play and the congregation rises with the choir. 
Again it was a choir & organ affair, the congregation partici- 
pating only a little; it was none the less effective church 
music. After the second lesson came Schubert’s “Jubilate 
Deo,” done in lively fashion by choir and organ. It’s a rich 
organ, not strident; makes a real church-music voice in itself. 

The rector showed a bit of originality in the responsive 
sentences following, between him and the congregation; he 
spoke slowly and paused at the end, and the congregation 
(undoubtedly led by the choir, though the effect was so new 
and so good that I failed to make note of it) answered de- 
liberately, with a pause at the end. Instead of chasing these 
things out of the way as fast as possible, we had statements 
made so deliberately that they had unusual sincerity. It was 
good. At the end of following portions of the customary 
Episcopal liturgy there was one stanza of another well-chosen 
congregational hymn, Mr. Kemmer playing only one sentence 
of it as the introduction, the choir then singing reverently 
rather than jubilantly, unaccompanied. The rector then an- 
nounced a moment of silence for individual prayers; after 
half a minute he made a short prayer, and pronounced the 
benediction. 

Then followed the announcements, quite lengthy. Among 
other things we were reminded that a rabbi had recently 
preached in St. George’s and the rector (Dr. Elmore M. Mc- 
Kee) had preached in a synagogue. Next another congrega- 
tional hymn, done by choir & organ rather than by congrega- 
tion, but good church music just the same. A few of the 
juniors went home, the majority stayed. 

Sermon began at 11:40, ended at 12:09; it dealt with a 
Bible story I already knew, so it didn’t interest me to hear 
it again. ‘ Nothing was said to offend anyone; if there were 
any Sabbath-breakers, thieves, or politicians present, they could 
take no offense. Next a ministerial after-sermon prayer and 
then the offering, the choirs singing Franck’s ““O Lord most 
holy,” a girl from the juniors doing the solo part well, not 
in childish manner but mature; Mr. Kemmer's juniors, as al- 





















































MR. KEMMER'S REHEARSAL-ROOM 
Created by refinishing & decorating a former furnace-room in St. George’s 
Church, through his vision & money-raising abilities. 


ready noted in these pages, are a credit to his musicianship & 
competence in developing voices. Improvisation then led into 
the doxology sung to the tune “Vigili et Sancti,” with a pos- 
sibly over-prominent descant, and bridged across to the sing- 
ing (the congregation joining this time) of the fourth stanza 
of “America”’—‘Our father’s God, to Thee, Author of 
liberty.” This seemed most appropriate and wholesome. 

Finally, a prayer, sung amen, long silence, benediction, 
Dresden amen introduced by pianississimo organ, sung and 
then continued on the organ, recessional, final lines unaccom- 
panied, amen in the distance, silence, another amen, and im- 
provised postlude. 

There were possibly 45 adult choristers and 30 junior girls. 
Congregation filled roughly a third of the main floor; no one 
in the large galleries. Fine weather, thousands of people liv- 
ing near by, a beautiful service, excellent choir and organ, 
wholesome & helpful liturgy, church hardly more than a third 
filled. Why? Somebody ought to be interested in finding the 
answer. 

It seems to me the use of the congregational hymns, with- 
out congregational participation, made this service consider- 
ably better than it would have been if chants, canticles, or 
anthems had been sung in their accustomed places. For pro- 
fessional musicians the hymns are the simplest and easiest of 
all the music, so simple & easy that discussion of them is 
rather childish; instead of talking about them, use them as 
Mr. Kemmer does, and they'll serve a double purpose; first, 
they are distinctly of church flavor for a congregation ; second, 
they need virtually no rehearsing with any well-trained choir, 
and thus save time for the more complicated (and all too 
often less churchly) canticles and anthems. 

I don’t like ministerial bottle-necks after the service is over. 
At the door by which I left, the clergyman was standing to my 
right, so I dodged the bottle-neck and went out to the left; a 
member of the congregation was standing there: he smiled, 
extended his hand, said Good Morning. That was all, but it 
climaxed the impression of genuineness in the whole service. 
—T.S.B. 


RISE OF MUSIC IN ANCIENT WORLD 
A book by Curt Sachs 
® 6x9, 324 pages, cloth-bound, illustrated. (Norton 


& Co., $5.00). “A history of music from ancient times to 
the middle ages” dealing not with one people or one phase 
but with all, both East and West, and showing “how for 
thousands of years music has been held in balance between 
the material and the immaterial, the rational and the irration- 
al. It demonstrates how races living far apart have met in 
strange parallels in music—Greeks and Japanese, Europeans 
and North American Indians,” and deals with ancient music 
of the Orient, Egypt, Babylonia, China, Japan, India, ‘‘con- 
cluding with a discussion of the Greek heritage in the music 
of Islam and the beginnings of mediaeval music in Europe.” 
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Soliloquy 


A can understand the message of my soul. In 
me is the cold clear starlight of the North countries, 
the warm soft moonlight of the South, the bright & 
burning rays of the sun at midday, and the cool still 
shadows of the twilight hour. I am the heart of 
romance, the voice of love. I sing of the deep and 
wonderful beauty of the wedding vows; I tell of the 
starry-eyed radiance of first love, and whisper of the 
tender understanding companionship of true marriage. 
I bring you the gentle wonder of a mother’s lullaby as 
she cradles her baby close, and softly croons. In me 
are the height & depth of worship, the joy & exaltation 
of alleluias to the King, the quiet reverence of prayer, 
and supplication to the Lord. I hold the glory of the 
angel’s song on that far-off night in Bethlehem; the 
grief and despair of that dark hour on Golgotha; the 
magnificent truth of the promise of life everlasting. 
I represent the unquenchable spirit of youth with its 
hope and expectancy, the courage of the middle years 
with their purpose & determination, and the steady 
faith of old age. I am the voice of all ages, and of all 
peoples. I am the Organ! 


—Thelma Wood 


On Horrifying Bach 


Comments by GEORGE W. NEEDHAM 

© Perhaps I misunderstood what a lecturer said, but 
it seemed to me he took the attitude that, because the organs 
of Bach and his colleagues had no swellboxes, and singers of 
Palestrina’s day sang without shading, we should perform 
their music in the same lifeless manner. Perhaps he meant 
that in strictly historical recitals the reproduction should be 
as nearly like the original as possible, which is something else 
again. With all due consideration of Dr. Schweitzer’s contri- 
bution to the world, in music and medicine, I find his Bach- 
playing very dry, possibly because he is satisfied with the 
architectural conception of the music and considers variety of 
registration and dynamics superfluous. We can never win the 
modern world to love the old contrapuntalists if we take that 
attitude. 


SPECIAL SUMMER COURSE 


Faots About Special Courses Offered Organists This Summer 


© Herewith is a summary of the summer courses advertised 
and described in previous pages for the current season. 

American Conservatory, organ, choir-work theory; Chi- 
cago, May 11 to June 21, June 22 to Aug. 2; May page 112. 

Grace Leeds Darnell, junior-choir work; New York, Aug. 
14 to 24; April page 75; May 99; June 137. 

Guilmant Organ School, organ, choir-work, theory; New 
York, July 5 to Aug. 4; April page 79; May 99. 

Hartford Choir School, choir-work, organ; Hartford, Conn., 
Aug. 21 to 26; May page 113. 

Longy School of Music, organ with E. Power Biggs; Cam- 
bridge, Mass., July 3 to Aug. 12; June page 137. 

Peabody Conservatory, full course, organ with August 
Mackelberghe; Baltimore, Md., June 26 to Aug. 5; May 113. 

Pius X School, complete Catholic-liturgy course; New 
York, July 3 to Aug. 11; May page 99. 

G. Darlington Richards, boychoir work; New York, July 
10 to 21, July 31 to Aug. 11; June page 134; July 148. 

Waldenwoods School, choir-work, organ, theory, voice; 
Hartland, Mich., July 17 to 27; June page 137; July 161. 

Westminster Choir College, specializing in choir-work; 


Princeton, N.J., July 24 to Aug. 13; May page 98; June 122. 
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AND 


REVIEWS 


In which the members of the profession and industry speak for them- 





selves through the record of their actions and thus provide food for 





thought on topics of current importance to the world of the organ. 





In Behalf of the Good 


Acain I acknowledge with plea- 
sure the acquisition of a program-book for the recitals of Dr. 
Charles Heinroth in Carnegie Institute, Pittsburgh. This one, 
for the 1928-29 season, completes our set from 1918 (when 
this magazine was founded) to 1931-32 when Dr. Heinroth 
resigned to undertake similar work in the College of the City 
of New York. 

What were they playing from American composers, fif- 
teen years back? Here’s what the index shows: 

R. C. Baldwin Sonata and Burlesca, Bartlett Toccata, Bor- 
owski Adoration, Buck Holy Night, Cadman Sky-Blue 
Waters, d’Antalffy 2, Dawes Melody, DeLamarter Carillon, 
Dethier 9, Ferrata Nocturne and Scherzino, Forester In Me- 
moriam, Foote Festival March, Friml Adieu, Gaul Yasnaya 
Polyana and Southland, Herbert American Fantasy, Johnston 
3, Kinder 3, MacDowell 5, Macfarlane 3, McKinley Cantilena, 
Milligan Berceuse, E. Nevin Day in Venice and Gavotte, 
G. B. Nevin Will 0’ Wisp and Song of Sorrow, Parker Novel- 
ette, Rogers Suite, Russell Bells of St. Anne, Schminke Rus- 
sian March, Sowerby Carillon, Stoughton Persian and Egyp- 
tian Suites, Swinnen Chinoiserie, Yon 5. 

We still would like to have any books published for the 
seasons prior to 1918-19; if any reader has them, don’t do- 
nate them to the scrap-paper drive but to T.A.O.’s history- 
preservation drive. 


—t.s.b.— 

Warden Elmer and Commodore Swarm dragged me on a 
summer Sunday afternoon into the Cathedral of St. John the 
Divine where a preludial organ recital provided thirty min- 
utes of rumble. Anybody’s fault? Hardly the architect's, pos- 
sibly the acoustical expert’s, possibly the guest-organist’s. 
Loud or allegro music is a jumble, unintelligible and un- 
pleasant. The movement that was successful was an adagio, 
taken carefully, to defeat, so far as possible, the echoing 
rumble. That echo on a fortissimo chord lasts about nine 
seconds, by my ears & watch. 

I like the idea of quiet meditation in a great edifice dedi- 
cated to man’s dependence on or gratitude to God. Organ 
music, particularly the preludial recital, can help. But the 
pieces have to fit the place. And the only pieces that fit are 
those of quiet melody or harmony; loud music of any kind 
makes only unpleasant noise. 

To my taste the soprano boys are tending, at last, a bit 
too strongly toward hooty oo tone. Gregorian goes splendidly 
with the choir, though this time I heard none of it. Mr. Nor- 
man Coke-Jephcott, Cathedral organist, has several advan- 
tages; he has his boys in the Cathedral Choir School for 
daily rehearsal, and he never need bother with pronunciation 
for not a word can be heard anyway, just tone. But it’s tough, 
for much of the finest in church literature cannot be done 
at all because of that disastrous reverberation. 

Once again let these pages suggest that the acoustical engi- 
neers have made it worse, not better. Until they try a more 
intelligent method I'll never be willing to think it cannot 
succeed, and that method is to pick up the speaker's voice by 
microphone, tune out the low tones and retain only the high, 
reduce the volume drastically, and then distribute it throughout 
the entire Cathedral by several dozen loudspeakers, keeping 
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the volume low. They've picked up the whole tone, made it 
louder, retained the low pitches, and thundered it about the 
building 1n a most annoying roar. 

Congregational hymn-singing is hopeless. No power on 
earth will ever enable that congregation to sing with choir 
and organ, and make anything but a total mess of it. Much 
better to silence the congregation and let choir & organ do the 
hymns alone. There the jumble would not matter so much, 
for the church hymns as such would still be recognizable and 
carry their message. 


—t.s.b.— 

One of the bad habits of recent years that needs correction is 
playing the Guild test-pieces in public. Such things may be . 
interesting to a conservatory class, but for laymen they are 
about as enjoyable as the army's synthetic emergency-ration 
would be in place of turkey for your Christmas dinner. If 
these things are to be played at all, they should be confined to 
private demonstrations within Guild chapters, strictly for 
chapter members and their closest friends who are likely to 
be interested not in the music of the organ but in the 
mechanics of playing. 

An additional factor is merely that individual artistry, imag- 
ination, colorful registration, style and all that must be ruled 
out or the candidate will meet with thumbs-down on him. 
It’s a technical test having no relationship to music. 

But the worst feature is that there is no one correct way to 
play any piece of music, and to have a performer play and 
set that up as the proper way is only to destroy beauty in 
music and put pedantry in its place, from which heaven pre- 
serve us. If we pick a dozen of our best artists we get a 
dozen different results on every piece of music worthy the 
name. And each result will be so good that not a one of 
them dare be set up over the others as a model for candidates. 

—t.s.b.— 
One of our readers is a master of brevity in saying what’s on 
his mind. Also he’s an economist, of which the world needs 
— He neatly typed his message on a postcard, just like 
this— 
GENTLEMEN 
WILL PLEASE 
AVOID 
ALL 
POLITICAL 
AND 
RELIGIOUS 
DISCUSSIONS 
And to ornament it a bit, he put a red & blue box around 
it. And sent it anonymously. All of which is good. 

When two men, equally honest, equally intelligent, equally 
interested, disagree, can any of us say which one must sacri- 
fice his integrity to the other? I still think freedom of 
thought, freedom of speech, are worth holding. And I be- 
lieve those of my readers who know me best, realize that this 
freedom of speech applies to all who write for these pages; 
each of them knows many instances where contributors to 
these columns have been free to say things these closer friends 
of mine know I do not at all agree with. 

After all, so far as T.A.O. is concerned, the only thing that 
matters is the welfare of the entire organ world, and that 
can be attained at its best only when the church is functioning 
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at its best and we again have what Mr. Roosevelt solemnly 
promised everybody back in 1931—reduced government inter- 
ference with business and reduced taxes. If you don’t believe 
this, ask Mr. Virgil Fox or Mr. William Strickland (foster- 
father of some of the organ world’s most awful music) or 
Mr. M. P. Moller or any organbuilder you chance to meet. 
It’s for these people these pages must work. 

Don’t mind my sticking pins in Mr. Strickland; he doesn’t 
mind, nor does Mr. Gray. In finding out whether or not the 
extremists can produce music of value, he and Mr. Gray have 
done a grand work, which we all appreciate. They don’t like 
some of the things T.A.O. does either. The point is never 
disagreement; that matters not at all. Progress is the thing. 
They are achieving that, definitely. T.A.O. and all the rest 
of us are helping by adopting what we individually like, re- 
jecting what we individually dislike, without attempting cen- 
sorship anywhere along the line. That’s the American way of 
life. 

He who sent the unsigned card, later announced himself. 
He is the organ world’s chiefest humorist and my most 
optimistic mentor, the very right reverend bishop Percy 
Chase Miller, who when I first met him was the best thing 
I knew about Philadelphia. Pennsylvania lost a fine citizen 
when he went to live in Martha’s Vineyard, Mass.—T.S.B. 


The Guild 


By ROWLAND W. DUNHAM 


Associate Editor, Church Department 





F OR many years I have heard 
comments in regard to the apparently insular nature of the 
American Guild of Organists. This impression has been 
amazingly wide-spread in spite of all the commendable efforts 
of the warden and council to discount it. Nevertheless the 
idea was prevalent that the organization was run by a sort of 
close corporation of New York organists whose main concern 
was to give themselves the publicity and reputation that might 
result from their efforts. It may seem strange that so many 
people should harbor these notions in view of the fact that the 
dues gave a rather insignificant amount of money to handle 
the business details of the Guild. 

My experience showed that the professional musician was 
likely to be more suspicious than the amateur. This situation 
has been far from helpful. Much of this impression has been 
decreased in the past decade or so, largely because of the 
personal labor of the wardens. Visits around the country 
have revealed to a larger number of organists that these men 
were carrying on a purely altruistic venture in the interest of 
organ music. 

During the past year warden S. Lewis Elmer has embarked 
on a vigorous campaign to enlarge the membership, to create 
the certainty that the Guild was truly national, to encourage 
organists to take examinations, and to make the association a 
powerful agent for the benefit of its members and the advance- 
ment of the art. A national committee was set up under 
Ralph A. Harris with a widely scattered membership covering 
the entire country. This committee set to work in an effort 
to reach as many organists as possible in every state in the 
union. These musicians are being solicited in a friendly way 
to interest themselves in this cooperation for the growth of 
interest in organ music. A large list has been compiled al- 
ready. The prospect of concrete results is rather certain now 
that the groundwork has been laid. 

One of the most common barriers to growth has been the 
misunderstanding in regard to eligibility for membership. 
The A.G.O. has never been limited to professionals or to 
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active church organists. That there are hundreds of amateurs 
and persons not playing regularly in the membership comes 
as a complete surprise to most of those who are approached. 
Any musical person with some experience as an organist, 
student of organ, or even an interested fan, may become a 
Colleague without the necessity of an examination or any but 
the most slender musical qualifications. This is the most im- 
portant piece of information that can be disseminated at the 
present time. What is wanted is enthusiasm and a member- 
ship that is actually wide-spread. Organists in the smallest 
towns should be Guild members, whether they can ever attend 
a mheeting in chapter centers or not. 

With a strong national Guild there can be developed in 
this country a real renaissance of church music and organ 
music. The clergy and the layman will soon realize that the 
organist is an important person in the church, a dignified 
ofhcer of religious activity, and entitled to respect and col- 
laboration. Such a condition will mean more to the program 
of the church than can be estimated. After the war the 
church will be faced with many problems that will need the 
cooperation of everybody concerned, including the organist 
who so often has been regarded as a sort of glorified janitor. 
The implications of the influence of a national musical or- 
ganization interested in church music are too obvious to need 
further elaboration. 

As for the examinations, one could write many articles urg- 
ing organists to participate. After the student days the flam- 
ing ambition of many of us undergoes so many set-backs and 
disappointments that the very idea of preparing for a compre- 
hensive test of knowledge and ability simply does not make 
any appeal. The longer we go ahead with our work as an 
organist, the more unattractive such an undertaking appears. 
If we are professionals it is easy to discount the importance 
of a few letters from the comparatively obscure A.G.O. after 
our names. Our ambition has been subjected to a good dous- 
ing with cold water on occasion. Besides, the examinations 
are too hard anyway. 

The answer to all this is that most of us are endowed with 
that malignant form of inertia known as laziness. If we see 
no concrete profit from such herculean effort we just can’t 
work up the enthusiasm to tackle it. Our pride in artistic 
progress or even the maximum use of our talent somehow 
is smothered summarily when the still small voice edges in 
a suggestion that we are not as good as we think we are— 
certainly not as good as we ought to be. 

No musician is ever really very good anyway. There has 
never been a perfect composition or a flawless performance. 
This is a fact so few of us comprehend. We must progress 
or we stagnate. The country is full of mud-spattered musical 
tramps who have gone to seed long since, who take money 
from churches under false pretenses with never a thought of 
practising or similar annoying preparation for the'service held 
in the name of God. Such organists deserve to be in the cate- 
gory just beneath the janitor. Harsh words indeed, but my 
experience has convinced me of their justification. 

It would seem that the values to the candidate of the prepar- 
ation for Guild examinations would be evident to every organ- 
ist, professional or amateur. And right here it is appropriate 
that tribute be paid to the legion of amateur organists who 
are doing fine work in so many churches. Many possess 
Guild certificates. What they are accomplishing is often so 
superior that the professionals may well look with concern 
upon what laurels they have won—if any. Guild examina- 
tions are a challenge to every organist in America. As the 
expansion program develops it is the hope of all of us that 
examinations will become more and more the obligation of 
the self-respecting church musician who is to be worthy of 
his pretensions as a musician. 

The American Guild of Organists is your own organization. 
Use it for your own service and be proud of your member- 
ship.—R.W.D. 
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Commentary on English Organs 


By Warrant Officer RICHARD |. PURVIS 


An American organist looks at England and tells how England looks at us 


INCE arriving in England many 
good friends have asked me for comparisons between current 
English and Afnerican organ-building and the divergencies in 
the schools of organ-playing. My military duties confine me 
to a marked degree and free time is a jewel beyond all price, 
hence it has been impossible to answer, all the questions asked 
through the mails. However I shall try to cover all points 
here. 

The first question asked is, “How do English ensembles 
compare with those of our latest American organs?” The 
ensemble of the English organ is less brilliant than that of 
our contemporary organs. This, to my mind, is due to three 
main causes: 1. the greater preponderance of 8’ Diapason 
tone on the Great, many large organs containing four, five, 
and even six examples, and the lack of sufficient upperwork 
to counteract an element of thickness in tone; 2. the voicing 
of the mixtures; and 3. the reeds. English reeds, especially 
those of Willis, are magnificent in themselves and glorious in 
reed-chorus work, but the very quality which makes them such 
fine solo stops tends to prevent their mixing in an ensemble 
of flues. These reeds are of the wrong timbre to permit the 
tonal cohesion which is such a fine characteristic in much of 
our latest work, especially that of G. Donald Harrison and 
Richard O. Whitelegg. Then too the mixtures don’t always 
blend with the groundwork as well as they might—there is 
too much semblance to stars twinkling high in the heavens 
and not enough to a ‘shower of stars falling to earth,” as 
Audsley so aptly put it. However the English ensemble is 
far superior to what we were building in the 1920-1930 
decade. The beauty of their Diapason work is often remark- 
able and the variety of timbres in their flute-work is often 
delightful—though often the latter tend toward thickness. 

The second question asked is, “Are the solo stops as color- 
ful as ours?” Here I’m inclined to say yes, particularly in 
the case of Henry Willis and John Compton. Willis has fine 
examples of Cor Anglais, French Horn, Clarinet, Corno di 
Bassetto, Tromba, Orchestral Oboe, and the ever-present 
Hautboy to his credit and I’ve heard examples of John Comp- 
ton Clarinets that were astonishingly slick in imitating their 
orchestral brothers. 

“What about timbre-givers such as Gemshorns, Quinta- 
denas, Flute Celestes, String Celestes, etc.?’”’ Here the British 
fall short of us. Many really large organs have but one un- 
dulating rank. Gemshorns at 8’ are not too common and 
those I’ve heard to date have been disappointing. Quinta- 
denas are definitely on the fluty side. I have yet to hear a 
sound in this category that charms me as Ernest M. Skinner’s 
Erzaehler, Kleinerzaehler Celeste, or Flute Celeste in these 

arts. 

“Are the organs as easy to play?” Here again the answer 
is yes in regard to modern organs. Our English cousins take 
to ‘‘new-fangled mechanical gadgets’’ much more slowly than 
we, but you may well rest assured that when such builders as 
Harrison, Willis, and Compton introduce them, they work 
efficiently. Some organists may find a shortage of adjustable 
combination pistons, and it is true that our consoles feel a 
bit less austere, but on the whole there is not too much dif- 
ference in playing comfort. I do not like the action of many 
of the swellpedals I’ve contacted; there seems to be a de- 
ficiency in response that is often irksome. However, I feel an 
English console is more in keeping with our ideas than those 
of Continental structure. 

Of course so many organs are gone. To me this is the 
hard thing about which to write. The tiny two-manual emer- 
gency organ of eight stops, built in 1881 by Willis, is now 
serving in St. Paul’s Cathedral, I am told. This, in place of 











183 








« esilies (d+7) 


Tonal requirements 
of Guilmant 


One of the most noted organists of his time, 
Felix Alexandre Guilmant was internationally 
acclaimed as a ranking virtuoso and as creator 
of numerous organ works which still enjoy 
world-wide performance. He toured extensively 
throughout many countries and his last Ameri- 
can engagement was in a series of thirty-six 
recitals at the St. Louis World’s Fair in 1904. 
Also renowned as a teacher, he headed the organ 
department of the Paris Schola Cantorum, which 
he founded with Charles Bordes and Vincent 
d’Indy, later holding a similar post at the Paris 
Conservatoire, where his pupils included the now 
famed Marcel Dupre and Joseph Bonnet. 

The Guilmant Sonatas, without which no stand- 
ard organ repertoire is complete, require a wide 
variety of tonal effects, from great sonority to 
the most delicate celeste effects. 

To adequately encompass these changes, the 
Wicks organ blowers are built with ample wind 
capacity to maintain heavy chords, yet are quiet 
in operation, enabling the softest passages to be 
played without blower noise interference. 


“‘The Masters applaud”’ 
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the glorious five-manual, is a tragedy. On every hand one 
hears of organs blitzed or damaged by either fire or water, 
or both. Many fine examples of pipework by Father Smith, 
Schulze, Greene, and Father Willis are now gone. One is 
further saddened when one hears the prevalent opinion ex- 
pressed that due to economic conditions in many churches, 
electrotones will either supplant pipes or augment them. 
(This latter condition I find strangely irreconcilable.) 

On the whole I have yet to find an organ which appeals to 
me as much as Grace Cathedral, San Francisco; Curtis Insti- 
tute, Philadelphia; Academy of Arts & Letters, New York; 
or St. Mary the Virgin, New York—to name just a few. I 
like a complete organ—one on which both romantic and 
baroque are possible with all the degrees of variance between 
those two extremes. 

The last question asked me is, “What do English organists 
think of us?” Well, that’s easy to answer. They have us 
divided into two categories and it’s hard to convince some 
of them that their choice of prototypes is not fair. The aver- 
age English organist thinks all American organists play like 
Jesse Crawford on the one hand or E. Power Biggs on the 
other. We just couldn’t be somewhere in between—for to 
many of our English cousins all Americans are extremists. 
And the crowning insult is that melodeons, harmoniums, and 
such are always referred to as “American organs.” Of Amer- 
ican organ music (or any American music) little or nothing 
is known; but thanks to the work of such men as Dr. Lowery, 
efforts are being made to acquaint English organists with con- 
temporary American organ music. At a recent meeting of 
the London Society of Organists, American organ music was 
the topic of discussion by Dr. Lowery and the lecture was il- 
lustrated by Dr. Lloyd S. Webber with compositions from 
Mauro-Cottone, Penick, Yon, Sowerby, and James. This is 
all to the good and it is hoped that such propagandistic efforts 
will continue. 

I can’t close without expressing the hope that some attempt 
be made to keep English and American organists better in- 
formed as to what the other is doing. If an ‘exchange column’ 
were made a feature of both English and American organ 
journals the reciprocal understanding invoked by such a 
medium would certainly be of constructive value and of mu- 
tual interest. There is much in English organ literature of 
which we know nothing, but there is a greater and vaster 
wealth of American organ literature of which the average 
English organist is completely ignorant. It is to be hoped 
we might be cultural (or at least musical) allies as well as 
allies in arms. Surely such a premise is not only possible but 
probable. 

For all the omissions and deficiencies of this little rambling 
commentary I do beg indulgence; a soldier’s time for such 
things is somewhat limited. 


The Te Deum 


Comments by T.A.O, READERS 

© May p.109 said: ‘Some day I hope to hear a 
- setting of the ‘Te Deum’ that will let the Cherubim & Sera- 
phim cry out exultantly, ‘Holy, holy, holy Lord God of Sab- 
baoth’.” Herewith are some comments. 

“Dyson, an English composer, has a “Te Deum’ in unison 
with a vigorous ‘Holy, holy, holy.’ I used it in my pre- 
service days; the effect was magnificent, and certainly appro- 
priate.”—WesLEy A. Day, now with the navy. 

“Take a look at the ‘Te Deum’ in G by C. Edgar Ford 
(Stainer & Bell). We sing it here and it is really liked.”— 
ALLEN MCK. RED, Halifax. 

“When I was just a young lad I remember the choirmaster’s 
speaking of” the pianissimo singing of the ‘Holy, holy,’ “and 
what a come-down it was after such a magnificent preface. 
So when I made my two settings of the ‘Te Deum’ I fixed it 
so that in each case there should be a great outburst at the 
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‘Holy’—a sort of explosion.”—WALTER LINDSAY, Philadel- 
hia. 

j “Look at my “Te Deum’ in C-minor (Gray) .”—MILEs I’A. 
MARTIN, Waterbury. Mr. Martin sent a copy; we looked. 
We think you'll like it. The music is strong, sane but not 
commonplace, and the ‘Holy, holy’ is led into in such a way 
that it really shouts till the rafters ring. Truly a good 
setting in every particular. 

“How about the Stanford in B-flat? I know that would 
give you what you want. As a matter of fact, you can’t beat 
that “Te Deum’ for a fine piece of church music.”—PAUL 
FRIEss, St. Louis. 

“A new ‘Victory Te Deum’ by Everett Titcomb (B.F.Wood) 
fulfills your requirements admirably and has the additional 
advantage of being the shortened form; the ‘Te Deum,’ mag- 
nificent as it is, seems to me to lose by its length.”—Mr. Day 
again. 

“Perhaps there is no indication by the composer that these 
words shall be ‘shouted till the rafters ring,’ but I am sure 
Mr. Titcomb would not object to an increase in volume above 
the indicated mf.’”—W. DEANE PRESTON, Boston. 

“I have always held the opinion you express. It happens 
that my latest attempt at choral writing—a “Te Deum’—was 
released by the publishers just a few days ago and I use in it 
the melody of the ‘Sanctus, Sanctus, Sanctus,’ as it occurs in 
the ancient plainsong ‘Te Deum.’ It certainly never was 
sung softly! I am not in the habit of sending my things 
around to editors, but I take the liberty of enclosing a copy 
of this new ‘Te Deum’ of mine. I have brass parts available 
(2 trumpets & 2 trombones). It has another feature which 
I have not seen in any other published ‘Te Deum’ in English: 
the final section is treated as a set of versicles and responses, 
which is what it is, and the Tallis harmonies can’t be im- 
proved upon, so I used them.”—EVERETT TiTCOMB, Boston. 
Several copies of Mr. Titcomb’s ‘Te Deum” came from others 
also. As usual, the writing is scholarly, distinctive, com- 
manding, and the music really has a message. As Mr. Pres- 
ton suggests, the score does not call for fortissimo on the 
“Holy, holy, holy’’ but these words are given a unison setting 
of great strength, with no signs of the usual weakening into 
pianissimo. The straight setting of the text ends in ‘Make 
them to be numbered with Thy saints, in glory everlasting,” 
and then the rest of it, beginning with “O Lord, save Thy 
people,” is given the versicles-responses treatment Mr. Tit- 
comb mentioned, and it’s one of the finest features of the 
entire setting. 

“The celebrant of the mass in the Catholic church, when 
singing the Preface, sings these words: ‘Which the angels 
praise, and the archangels, the cherubim also and the seraphim. 
who cease not, day by day crying out with one voice, to re- 
peat—’ and at this point he says ‘Holy, holy, holy,’ etc. while 
the choir sings these words. Joseph J. McGrath of the 
Cathedral of the Immaculate Conception, Syracuse, said he 
could not understand why these words were always sung 
softly, that they should be made to ring out through the 
church. Accordingly, he was going to treat them in that way 
in the new mass which he was then composing.”—LeEo A. 
FISSELBRAND, Syracuse. 

“I think the ‘Sanctus’ of the mass could also stand some 
of the same treatment, especially during festival seasons, al- 
though many musicians might frown at my saying so. Alfred 
Johnson of Boston has composed a ‘Sanctus’ which begins 
fortissimo. The effect is admirable and certainly not inap- 
propriate.”"—MRr. Day again. 


When Peace Comes 

® “At the end of the war the freedoms we have lost must be 
rewon and restored, not part, but all of them; not sooner or 
later, but sooner. If we fail to do that, then history will 
write it down that in this war—as in many others—the victors 
were the vanquished.”"—WENDELL WILLKIE. 
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Some Anthem Lists 

@ HARRY H. HUBER 
Broadway Methodist, Camden 

Bach, Jesu Joy of man’s desiring 
Now let every tongue 

Bennett, God is a Spirit 

Balakireff, Send Thy Light 

Diggle, Great is the Lord 

Franck, O Lord most holy 

Goss, O Savior of the world 

Gounod, Lovely appear 

Huhn, My defense is of God 

James, I am the vine 

Ivanov, Bless thou the Lord 

Schubert, Omnipotence 

Shaw, Worship 

Titcomb, Benedictus es Domine 

@ PAUL SWARM 
First Baptist, Decatur, Ill. 
Special Morning Service 

Bach, Fantasia Gm; Aria in D. 

(Processional, Invocation, Dresden Amen, 
Responsive Reading) 

off. Bach, God’s Time is Best 

(Doxology, Dedication, ‘Pulpit Editorial,’ 
Dedication of Memorial Picture) 

Draw nigh unto God, Mueller 

(Prayer) 

j. Father hear the prayer, Mueller 

(Children’s Hymn) 

Prayer for our Country, Voris 

(Sermon). 

O Lamb of God, Beach 

(Invitation, Recessional Hymn, Benediction, 
Choral Amen) ; 
Final Evening Service 

Courboin, Belgian Mother's Song 

Improvisation 

(Processional Hymn, Invocation, Sevenfold 
Amen) 

j. I will sing new songs, Dvorak 

(Response, Offering, Improvisation, 
ology, Dedication of Gifts) 

List to the lark, Dickinson 

(Prayer, Response, Improvisation) 

Souls of the righteous, Noble 

(Sermon) 

Holy, holy holy, D.M.Williams 

(Recessional, Benediction, Choral Amen) 
The services were arranged by Dr. Wit- 


Dox- 


ham to celebrate the return home for a brief’ 


vacation of Mr. Swarm, ensign in the coast 
guard. 


® THORNTON L. WILCOX 
Presbyterian, Bellevue, Pa. 
Buck, Rock of Ages 
Merrill, With us is a prayer 
Parker, Bow down Thine ear 
Bortniansky, Cherubim Song 
Effinger, I shall not pass again 
Himmel, Incline Thine ear 
Gretchaninoff, Lord is my Light 
Nevin, Jesus my Savior 
Bortniansky, How great in Sion 
Speaks, O Jesus Thou art standing 
Noble, Souls of the righteous 
Morrision, Appear Thou Light Divine . 
Buck, O sing unto the Lord 
Ivanov, Praise the Name of the Lord 
Rogers, I will lift up mine eyes 
Shelley, Christian the morn breaks 
Baines, Hark my soul 
Farmer, Gloria 
Gounod, Sanctus 
Woodman, Great is the Lord 
Evans, Lead kindly Light 
Stenson, The Prayer Perfect 
Franck, O Lord most holy 
Christiansen, Beautiful Savior ° 
West, Lord is exalted 
Schubert, Great is Jehovah 


® JULIAN R. WILLIAMS 
St. Stephen’s, Sewickley 
Brahms, How lovely is Thy dwelling 
Bairstow, King of love 
Malotte, Lord’s Prayer 
Shaw, With a voice of singing 
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NORMAN HENNEFIELD 
Editor of the Bach-era folios of classics in modern 
editions issued by the Liturgical Press 


Barnby, King all glorious 
Bach, Jesu Joy of man’s 

At Thy feet we humbly kneel 
Levenson, Hear my prayer 

“Generally speaking, our music is middle- 
of-the-road, conservative English and Amer- 
ican, though I have a few questionables like 
the Malotte ‘Lord’s Prayer’ which we use 
from time to time. The war has not hit 
St. Stephen’s very hard, so far as music is 
concerned; we have some 200 members in 
the service but only a handful of them were 
in the choir.” 


Edward B. Gammons' Repertoire 
Groton School Groton, Mass. 
®@ Following are the anthems used 
by Mr. Gammons during the 1943-44 sea- 
son; * indicates works used twice; Christ- 
mas and Easter selections are omitted here. 
Arkangelsky, O Light Divine 
Bach, Break forth O beauteous 
Deck thyself my soul 
Grant me true courage* 
How shall I fitly meet Thee 
Jesu Joy of man’s desiring 
Now let every tongue 
Beethoven, O God Thy goodness 
Besley, O Lord support us 
Bortniansky, Lo a voice to heaven 
Davies, God be in my head* 
ar.Dickinson, Joseph’s lovely garden 
Elgar, Ave Verum 
Evans, This is the day 
Farrant, Lord for Thy tender* 
ar.Gammons, How great in Zion 
German, In dulci jubilo* 
Goss, O Savior of the world 
Handel, Hallelujah Chorus* 
Thanks be to Thee* 
Holst, Personent Hodie 
Kopyloff, God is a Spirit 
Mozart, Ave Verum 
Ouseley, From the rising of the sun 
Parker, Grant we beseech Thee* 
Parry, Jerusalem* 
Purcell, Glory and worship 
Rheinlander, Gold on the mountain 
Roberts, Poverty 
Saint-Saens, Tollite hostias 
Shaw, Go forth into the world 
With a voice of singing 
Snow, Glory be to God* 
Save me O God* 
Sullivan, Turn Thy face 
Taylor, Lift up your heads 
Tchaikowsky, Hymn to Trinity 
Thiman, Thy church O God 
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Tye, Laudate Nomen* 
Vulpius, Praise to our God 
Webbe, O Rex Gloriae 
Wesley, Lead me Lord* 
West, Lord is exalted 

O how amiable 


Correction 

®@ Peabody Conservatory opens its fall course 
Sept. 28, not Oct. 2 as in the July adver- 
tisement. The change in opening date was 
made too late to be corrected in the July 
issue. ; 


Mr. Elmore's Residence Organ 

@ July page 154 gave the organ a total of 
42 stops, though only 27 were shown in the 
stoplist; the text explained that the third 
manual was used only for percussion and 
couplers. Our computation at the top took 
account of the fact that the organ is du- 
plexed, but the text failed to state it. Per- 
cussion is playable from the Choir by its own 
stops; the 8 Great registers are duplexed to 
Swell, and the Swell 7 registers are duplexed 
to Great. This adds 15 stops to the console. 
We're ashamed of ourselves for failing to 
call it a duplexed organ. Normally the du- 
plexed stops would have been printed in the 
stoplist, but government interference with 
the public’s use of paper made it inadvisable 
to take the extra space that would have 
entailed. Sorry—Ed. 


Los Angeles Advertising 
® Dr. Roland Diggle sends a page from the 
Los Angeles Times showing 
39 Church advertisements ; 

35 Advertised the preacher, 

2 Mentioned the organist, 

3 Mentioned the special music, 

5 Mentioned there would be a choir, 

1 Listed only the services. 

8 Included pictures of the preachers, one 
of them being Aimee McPherson. One ad- 
vertisement proclaimed ‘See Shocking Pic- 
tures, Hear Alarming Address.” This was 
only three-fourths of the sheet; we do not 
know what was on the top fourth, possibly 
more church advertising. 


Norman Hennefield 

@ The ‘old masters,’ like t.n.t., can be used 
for the good or ill of mankind. Too much 
of them, and on the wrong programs, is the 
blunder many of us are likely to commit. 
But ignorance and disregard of them are 
equally bad. For some reason, a group of 
old-master enthusiasts got together and or- 
ganized the Liturgical Music Press to pub- 
lish for organists some of these ancient 
works, in convenient modern folios, each 
containing from three to six or more pieces, 
generally one composer to a folio. And Nor- 
man Hennefield was selected to supervise the 
editorial work. 

These folios seem to contain a better 
selection of genuinely musical pieces than 
are normally heard from the old ‘masters,’ 
so who is Mr. Hennefield? 

He was born in New York City, had his 
highschooling there, and turned to music, 
studying organ with Dr. T. Tertius Noble 
and Pietro Yon. His father was a pianist 
and conductor, but the son heard about 
Samuel A. Baldwin’s organ recitals in City 
City College and became an addict. That 
settled it; he would be an organist. 

He seemed to have gotten a late start, 
for his first church was Trinity Lutheran, 
Cliffside Park, N.J., 1937; four others fol- 
lowed until in Jan. 1943 he was appointed 
to St. John’s Evangelical Lutheran, New 
York, where he has a 3m rebuilt by Moller, 
and an adult chorus of fifteen. 

His tastes in music, as reflected by many 
recital and concert programs, center on Bach 
and the Bach-era composers, so that when 
he and Liturgical Press got together he al- 
ready had the background of tastes needed. 








KILGEN ORGAN CO. 


Artist's eye-view of the new home acquired by the 


Kilgen Organ Company in Sf. Louis. 


Kilgen Organ Co. 
Now in new home in St. Louis 

® The Kilgen Organ Co. has moved 
into its new home at 4632 W. Florissant 
Ave., St. Louis 15, Mo. Its war activities 
are in aircraft assemblies, operating from a 
number of different buildings; the new home 
enables the Company to do all its work in 
one center. 

The front section is the office; back of it 
is an assembling-room 100x30 and 30’ high, 
clear space, no beams or other obstacles; 
manufacturing plant makes the third and 
largest section. Eugene R. Kilgen, presi- 
dent, reports the following advantages: tem- 
perature and humidity control, steam genera- 
tors for plastic-bonded plywood, sprinkler 
system for fire protection, glue plant, fluores- 
cent lighting. 

At present the plant is devoted exclusively 
to war work, including parts for combat 
gliders and the new B-29. Says Mr. Kil- 
gen, “The present company controls all 
patents, trademarks, copyrights, and special 
dies and equipment under which Kilgen or- 
gans have been built.” 

To review the Kilgen record to date, 
Charles C. Kilgen was born in 1859 in New 
York City, ‘served his apprenticeship in the 
craft with his father,” John George Kilgen; 
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the two moved to St. Louis in 1873, form- 
ing the partnership Geo. Kilgen & Son in 
1886. The father died in 1902 and the son 
formed a new company in 1924 with his 
own four sons, retaining the name of Geo. 
Kilgen & Son Inc. 

Charles C. Kilgen died in 1932 and the 
four sons carried on. A few years ago they 
voluntarily liquidated, three of them dis- 
associating themselves from the business 
while the fourth, Eugene R. Kilgen who had 
been increasingly vigorous in his activities 
in behalf of the parent company, organized 
the Kilgen Organ Co. At the same time a 
group of workmen and others organized an- 
other company, without the participation of 
any of the Kilgen brothers; this other com- 
pany has now filed in voluntary bankruptcy, 
leaving the Kilgen Organ Co. headed by 
Eugene R. Kilgen sole heir. To him and 
his chief associate, Max Hess, all good 
wishes for success in the field they have been 
cultivating so diligently through recent 
decades.—T.S.B. 


Introducing New Episcopal Hymnal 

©@ Our thanks to Norman Spicer for a re- 
port on the Dec. 6 church-music conference 
in Berkeley Divinity School, Yale University, 
which must be drastically condensed, thanks 
to limitations artificially forced on the organ 
world through war restrictions. Dr. David 
McK. Williams led the conference, con- 
ducted a rehearsal of the student choir, and 
then discussed and directed the singing of 
25 hymns in the new book. 

367 has a new translation, words nearer 
the original, stanzas reduced; big retard at 
the end, as there is no amen; amen to be 
sung only with hymns ending in prayer or 
the ‘doxology.’ 376 by Vaughan Williams 
is music for the people. 243, 244, 250 are 
charming tunes for children. 566 a real 
hymn for men. 564 to a proper tune, as 
““Adeste Fidelis” belongs only to Christ- 
mas. 268, “St. Patrick’s,” is done by St. 
Bartholomew's choir with only the 6th 
stanza in harmony. 

Notes on chanting: Make the music fit 
the words; slow the recitation; hurry the 
finals or cadence; pause at commas and 
semicolons. 

Other notes: Melody of hymn must stand 
without harmony; when introducing new 
words, new tunes should be used; only very 
small children should use children’s hymns, 
older children should use grown-up hymns. 

“Enthusiasm and attendance exceeded all 
expectations; Dr. Williams is a mighty 
figure in the realm of church music.” 


Pupils’ Recitals 

@ Dr. C. Harold Einecke presented Grace 
Marie Rinck June 8 in Park Congregational, 
Grand Rapids, in her second recital; her 
American selections were Edmundson’s 
Humoresque Fantastique and Russell's Bells 
of St. Anne. 

Max Miranda presented Robert Hargis 
June 6 in First Methodist, Mt. Pulaski, IIl., 
in a program with Jeanette Rhoads, soprano; 
his American selection was his own Poeme- 


Fantasy. June 7 Mr. Hargis was inducted 
into the navy. 
Norman Coke-Jephcott presented Paul 


Lindsley Thomas in a recital June 17 in the 
Cathedral of St. John the Divine, New York, 
from whose choir school he graduated this 
spring—"‘he walked off with five awards at 
the 43rd annual prize-day exercises.” 


This Queer World: Ex. 792 

@ “At last I heard the organ in St.Paul’s 
Chapel, Columbia University. If the tone 
could get out it would be fine. But holy 
cats, why didn’t they build a brick .wall in 
front of the organ chambers? The building 
is impossible; a lot of caverns strung to- 
gether."—NORMAN H. TAYLOR, 
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Atlantic City Copies 

® An additional supply of August 1932 
T.A.O. containing the complete details of 
the console of the world’s largest organ, 
that in Convention Hall, Atlantic City, N.J., 
for which the Hon. Emerson Richards was 
organ architect, is available. We apologize 
to those who have been informed through 
the past six months that copies were not 
available; we didn’t look in the right place 
for the reserve supply. Sorry. See adver- 
tisement elsewhere for description & price. 


Trying to Start Something 

@ “Thanks for Cpl. McManis’ ideas on 
brilliance; also for Bach’s Friend’s poke at 
those who complain about the tempered 
scale. The Well-Tempered Clavichord and 
the well-tempered organ are both good 
enough for me. A pure major third is in- 
sipid; a singer who doesn’t widen the third 
(going upward) will soon be flat, just as 
sure as pussy is a cat,” says T. LeRoy Ly- 
man. Wanta make something of it? 


Idea for the Calendar 

® Westminster Presbyterian, Grand Rapids, 
Rev. Edward A. Mohns minister, uses a 
4-page printed calendar for its services with 
the morning services on p.2, evening on 
p.3, and down the middle, between them, 
is printed in small type a “Suggested Prayer 
List of our members in the service,” giving 
alphabetically the names of all their men 
and women in the armed forces. 


H. Maxwell Ohley's 

® Symphony in Time of War, first perform- 
ed in April this year by Dr. Howard Han- 
son’s Rochester Symphony, is scheduled for 
performance next season by the Buffalo Phil- 
harmonic. 


August Maekelberghe 


Compositions for Organ: 
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De Profundis Clamavi* 
*To be released shortly by H. W. Gray Co. 
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Recital Programs 


@ Jj. T. FESPERMAN 

Chapel of Cross, Chapel Hill, N.C. 
*Kuhnau, O Sacred Head 
Bach, O Man Bewail 

Prelude & Fugue Bf 
Weinberger, Bible Poem: Hear O Israel 
*Purcell, Prelude 
Bach, Christ Lay in Death; Fantasia Am. 
Guilmant, O Filii 
Franck, Piece Heroique 
*Palestrina, Ricercare 
Bach, Prelude Gm 

Arisen is the Holy Christ 
Handel, Prelude & Fugue Fm 
Lemmens, Fanfare 

Programs are from a weekly series given 
by Mr. Fesperman while taking the navy’s 
— course in University of North Caro- 
ina. 
® HOWARD KELSEY 

Memorial Methodist, Granite City 
Purcell, Trumpet Voluntary 
Camidge, Aria &. Gavotte 
Bach, God’s Time is Best 

Prelude & Fugue C 
Mulet, The Nave* 
Wagner, Grail Scene 
Liszt, Introduction & Fugue Ad Nos 
@ EDOUARD NIES-BERGER 

Northfield Seminary 7 
Bach, Toccata-Adagio-Fugue C 
Elmore, Supplication 
Clokey, Dripping Spring 
Karg-Elert, Starlight 
Franck, Choral Fantasy Am 
Still, Summerland 
Bingham, Roulade 
Nies-Berger, Resurrection 
Sowerby, Toccata 
® MELVILLE SMITH 

Mount Vernon Church, Boston 
*Frescobaldi, Toccata 

Messa Della Domenica 
Williams, Rhosymedre Prelude 
Franck, Fantaisie C 
Bach, Prelude & Fugue G 
Couperin, Offertoire Grands Jeux 
Tournemire’s Mystique 17 
Walther, Toccata con Fuga 
*Froberger, Toccata Am 
Sweelinck, Variations Mein Junges 
Buxtehude, Prelude & Fugue Gm 
Dandrieu, 8 Pieces Livre d’Orgue 
Bach, Prelude & Fugue Em 
Frescobaldi, Toccata |’Elevazione 
Gibbons, Fantasia 
Bull, Dr. Bulle’s Greefe 
Cosyn, What You Will 
Maleingreau, Opus Sacrum Nativitate 
Bach, Fantasia Gm 
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*Titelouze, Plein Jeu; Fugue. 

Marchand, Dialogue Troisieme Livre 

Roussel, Prelude et Fughetta 

Buxtehude, Chaconne Em 

Copland, Passacaglia 

Bach, Pastorale 

Guilain, Suite du Second Ton 

Porter, Toccata-Andante-Finale 

Bach, Toccata & Fugue Dm 

Musicales 

® STANLEY BAUGHMAN 
Westminster Presbyterian, Grand Rapids 

Molitor, Praise ye the Lord 

Palestrina, Adoramus Te 

Mozart, Ave verum 

R.Thompson, Alleluia 

Tatton, Birds 

Tchaikowsky, Nightingale 

Lefebure, Castanets and Tambourines 

M.Andrews, Praise my soul 

ar.Taylor, Before the shrine 

ar.Dawson, There is a balm 

ar.Jacobson, Lullaby 

ar.Wihtol, Tradi Nuka 

ar.Cain, Oh Susanna 

Bloch, America 

@ LAURENCE DILSNER 
Highschool, Long Branch, N.}. 

Palestrina, O Bone Jesu 

Bach, In dulci jubilo 

Brahms, How lovely 
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Ritter, Sun of my soul 
Klemm, Lullaby of the bells 
Trad., Adieu Sweet Amaryllis 
Haydn, Gloria 
Forsyth, Tell me not 
Irish, Galway Piper 
Negro, Listen to the lambs 
Leontovitch, Bluebirds 
Clokey, Crimson rose 
Bavarian, Ho-la-li 

The choristers numbered 95 voices—53s. 
23a. 7t. 12b.—22 of them forming a special 
group of Madrigal Singers. There were 
also an orchestra of 22 and a band of 32. 
Readers’ Wants 
@ Any artist wanting a beautiful home over- 
looking the Hudson and but half-hour from 
Broadway, and blest with not too small a 
supply of cash, will have his letter of en- 
quiry forwarded to the owner if he writes 
T.A.O. A large room, suitable for residence 
organ, grand piano, etc., occupies the north 
wing of the main floor. The owner plans to 
retire to his country home in Long Island. 
Mineola, N. Y. 
@ First Presbyerian Church has bought the 
3m Casavant built for the Julia Rockwell 
residence in Norfolk, Conn.; installation is 
being done this summer under the super- 
vision of Wilfrid Lavalle, New York City 
Casavant representative. 
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OF SUPERIORITY 





The following excerpts from an unsolicited letter from Mr. Richard Geiser of 
Seattle, Washington, who installed a Spencer ORGOBLO in his residence, 
proves the simplicity, quiet operation, and satisfactory service given by all 


"| must say that | am more pleased with the ORGOBLO than | am with any- 
thing else . . . It cannot be heard from the Console which is, strangely enough, 
only ten feet away on the floor below . . . | give all my praise to ORGOBLO 
... If the standard sized jobs are as quiet as my little third horse-power, 
anyone would be foolish to buy anything else."’ 


ORGOBLO 
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Moller Buys Pilcher Business 
@ M. P. Moller Inc. has bought the business, 
inventory, and good-will of Henry Pilcher’s 
Sons Inc., Louisville, Ky. M. P. Moller, 
Jr., president of his company, gives the 
following outline of Pilcher history to date: 
Henry Pilcher came to America in 1832 
from England, located in New Haven, Conn., 
and 1839 is the date of his earliest recorded 
organ. He moved his business to New 
York City, then to Newark, N.J., and finally 
in 1852 to St. Louis, Mo., where he or- 
ganized Henry Pilcher & Sonis. Mr. Pilcher 
retired c.1858, his sons carrying on, to be 
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followed in turn by the grandsons under 
Henry Pilcher’s Sons name, in 1862 moving 
to Chicago. After the Chicago fire in 1871 
the firm moved to its present home in Louis- 
ville, Ky. 

M. P. Moller, founder of the Moller busi- 
ness, began in 1875 in Warren, Pa. The busi- 
ness moved in 1880 to its home in Hagers- 
town, Md., and there it was that prosperity 
and fame were achieved. Mr. Moller died 
in 1937 and his son, already well-schooled 
in the organbuilding business, took over and 
now directs the business as its president. 
M. P. Moller, Jr., announces the following 
branch offices and managers: 

Atlanta, Ga., David Woodall; 

Columbia, S.C., B. G. Pressley; 

Houston, Texas, Henry Haury; 

Louisville, Ky., Wm. E. Pilcher, Jr.; 

New Orleans, La., Emile Rive; 

Orlando, Fla., Louis Adams and Adolph 
Rive. Messrs. Adams, Haury, Pilcher, and 
Woodall are from the former Pilcher organ- 
ization. 


August Recitals 
@ CLAUDE L. MURPHREE 
University of Florida, Gainesville 
Aug. 13, 4:00 
Franck, Chorale Am 
Gaul, Fantasy on Easter Kyries 
Edmundson, Easter Spring Song 
Diggle, Song of Triumph 
Bach, Prelude & Fugue Am 
Murphree, Choralprelude; Humoresque. 
Mana-Zucca, Tranquil Night; Redwood 
Trees. 
Goodwin, Fountain Sparkling 
Vierne, 1: Finale 
@® GEORGE WM. VOLKEL 
Chautauqua Institute, N.Y. 
Aug. 2, 4:30 
Mendelssohn, Sonata Dm 
Dethier, The Brook 
Simonds, Iam Sol Recedit 
Schumann, Sketches in Fm, Df; Canon Bm. 
Saint-Saens, Swan 
Franck, Chorale Am 
Aug. 27, 3:00 
Mendelssohn, Sonata Dm 
Debussy, Afternoon of Faun 
Dupre, Prelude & Fugue Gm 
Jongen, Cantabile G 
Weaver, Squirrel 
Pereda, Berceuse 
Sowerby, Carillon; Comes Autumn Time. 
Mr. Volkel plays also at 4:30 on Aug. 
9, 16, and 23. 
Dr. Robert Leech Bedell continues his 
recitals from the Brooklyn Museum, broad- 
cast over WNYC, Wednesdays at 10:15 a.m. 


E. Power Biggs 

® continues his broadcasts Sundays at 9:15 
a.m., e.w.t., from Harvard's Germanic Mu- 
seum, sponsorship of C.B.S. and Mrs. Eliz- 
abeth Sprague Coolidge: 6, Bach’s Musical 
Offering, with flute and violin; 13, Bach 
and Reger; 20, Buxtehude and Leclair so- 
natas; 27, the 100th broadcast of the season, 
program announced later. 


Richard O. Whitelegg 

®@ of the M. P. Moller staff has recovered 
sufficiently from his very serious breakdown 
to be released from the hospital and re- 
turned to his home in Hagerstown, Md., 
early in July. His condition was of grave 
concern to his friends for many trying 
weeks; may his recovery now be both speedy 
and complete.—Ep. 
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Hymns as Used 

® Edward B. Gammons of the Groton School 
tabulated the congregational hymns used dur- 
ing the 1943-44 season; from his list of 166 
titles we note that one was used 11 times 
(“Softly now the light of day’), 2 were 
used 10 times, 1 used 9 times, 7 used 8, 9 
used 7, 12 used 6 times, 19 used 5, 22 used 
4, 30 used three times, 31 used twice, 32 
used once. 
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Corporal Discovers Old Organ 
© “One Sunday I slipped away unannounced 
to Gallatin, Tenn., there to find an organ 
which should be placed on a par with Mr. 
Elsworth’s Johnsons—however he probably 
wouldn’t agree. It was originally built for 
the First Presbyterian, Nashville, but after 
many years was 1elocated in the Gallatin 
church. The silver nameplate says E. & G. 
Hook, 1858. Tonally and mechanically, a 
gem for its age, a gilt-edge monument to 
its builder. Many of the knobs are split, 
bass & treble, but here is the stoplist in 
modern manner: 
PEDAL (25-note) 
16 Diapason 
Stopped ‘Diapason’ 
Bourdon 
8 Flute 
GREAT (56-note) 
8 Diapason 
Melodia 
Viola d’Amore 
Dulciana 
4 Principal 
Flute 
2 2/3 Twelfth 
2 Fifteenth 
Ill Sesquialtera 
IV Mixture 
8 Trumpet 
Clarinet 
SWELL (56-note) 
16 Bourdon 
8 Diapason 
Stopped ‘Diapason’ 
Clarabella 
Gamba 
9 Octave 
Violina 
Celestina 
2 Fifteenth 
III Cornet 
8 Trumpet 
Twelfth 
Oboe 
“Here is a real ensemble that should be 
put on record. Mrs. Norval Baker, the or- 
ganist, was very gracious in letting me play 
it. I finally returned to camp and no one 
important had missed me! 


Louis F. Mohr 


& Company 
Organ Maintenance 


2899 Valentine Avenue, New York City 
Telephone: SEdgwick 3-5628 
NIGHT AND DAY 


2 2/3 








Emergency Service 
Yearly Contracts 


ELECTRIC ACTION INSTALLED 
HARPS — CHIMES — BLOWERS 


An Organ Properly Maintained 
Means Better Music 


























CHIMES 9 (Mes 


“Since being out here in the Mohave 
Desert I've managed a few trips to Los An- 
geles and it was a genuine pleasure to play 
four of the four-manual jobs there.”—Cpl. 
W. R. Huey, now in California, formerly 
of Immanuel Reformed, Baltimore, Md. 


Cora Conn Redic 


® has resigned from Southwestern College 
after twenty years as head of the organ de- 
partment; in appreciation of her services 
the College has made her Professor Emeri- 
tus. irs. Redic was born in Summit City, 
Pa., had her highschooling in Findlay, Ohio, 
graduated from Findlay College and in 1911 
from the Guilmant Organ School. Her or- 
gan teachers were Dr. Wm. C. Carl, Dr. Al- 
bert Riemenschneider, and Marcel Dupre; 
she studied piano with Wm. H. Sherwood 
in Chicago, theory with Dr. Carleton Bullis, 
Clement R. Gale, Warren R. Hedden, and 
Nadia Boulanger. 

Her first church position was with the 
First Methodist, Chanute, Kans., and after 
various other churches she was appointed in 
1918 to the First Presbyterian, Winfield, 
Kans., where she continues. In addition to 
her church work Mrs. Redic taught five years 
in Findlay Coliege, seven in Winfield Col- 
lege of Music, three in Oklahoma Methodist 
College, and twenty in Southwestern Col- 
lege, Winfield. 


Why Not More of Them? 


© The newspapers of Boston are probably ~ 


world-champions in the attention they give 
the organ & organist, perhaps chiefly because 
of the G. Donald Harrison organ in Har- 
vard’s Germanic Museum and the recitals 
E. Power Biggs has been playing there. 
Christian Science Monitor in a Saturday edi- 
tion gave that fine combination 38” space, 
including a 6” square photo of both, while 
the Boston Herald devoted 17” of Editorial 
to ‘A Radio Program Worth Hearing,’ re- 
ferring to Mr. Biggs’ Sunday morning broad- 
casts. What a grand thing for all of us if 
every city in America had newspapers to 
thus champion their organs & organists. 


A. F. L. Musicians’ 

@ were ordered back to work again by the 
war labor board which directed the union to 
negotiate with recording companies and 
reach an agreement. Petrillo merely said, 
“We're not going back to work.” If men 
of intelligence and wealth thus defy law in 
America, the Roosevelt crowd immediately 
confiscates everything they have—witness the 
Montgomery-Ward case. When unionized 
hoodlums thus defy America, the Roosevelt 
crowd gives them a raise in wages—witness 
the coal miners. 
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ALFRED C. KUSCHWA 
who has completed thirty-five years with Cathedral 
Church of St. Stephen, Harrisburg. 


Alfred C. Kuschwa 

® began his 36th year with St. Stephen's 
Cathedral, Harrisburg, Pa., June 4; “he is 
one of those rare organists and choirmasters 
who is a joy to the rector of the parish,” 
said his dean, the Very Rev. Thomas Hill 
Carson, in a lengthy tribute in the calendar 
for -the day. Incidentally the dean pays 
tribute to him every Sunday by including 
his name along with the names of the clergy 
on the front page of the calendar. “I have 
served with four rectors, consecrated two 
bishops, and am on my third organ,” says 
Mr. Kuschwa—which is all the history 
T.A.O. could get from him. 


Don't Monkey With It 

@ Massachusetts may fine you $100. if you 
perform the “Star Spangled Banner” in that 
state in any special arrangement of your 
own. Ivor Stravinsky did it in January 
with the Boston Symphony, but they didn’t 
fine him for it; critics seemed to think -it 
was a bad arrangement anyway. 


Atta Boy! 

© “I am going to the Westminster Choir 
College summer-session and will study organ 
with Alec McCurdy. There is no time like 
the present to learn while you can.” Our 
correspondent is a mature professional, 
known throughout the country. 











Peabody Conservatory 


REGINALD STEWART, Director 
BALTIMORE, MD. 





Enrollment now in progress 








FALL SESSION nag 


Musical Education in All Branches 
Tuition According to Grade and Study 


Staff of Eminent European and American Masters including 


ERNEST WHITE 


the distinguished concert organist 


ept. 28 


a Circulars on request 




















190 


Herbert Stavely Sammond 

® completed his 25th season as conductor 
of the Morning Choral, Brooklyn, with a 
concert featuring American composers, six 
of them present for the occasion. Mr. Sam- 
mond founded the Choral and has been its 
only conductor. Some 250 guests attended a 
luncheon in his honor when he was pre- 
sented with an inscribed silver vase contain- 
ing a hundred dollars in brand new bills. 
The Choral numbers 66 women’s voices’ 
the program: 

Mana-Zucca, Rachem 

Goldsworthy, How do I love thee 
Branscombe, Sun and the warm brown 
Shelley, Bell-Buoy 








John A. Glaser 


BROOKLYN, N. Y. 














Frank B. Jordan 


Mus. Doc. 


Drake University 


Des MOINES IOWA 














Howard Kelsey 


SECOND BAPTIST CHURCH 


SAINT LOUIS 














Edwin Arthur Kraft 


Recitals and Instruction 


Trinity Cathedral Cleveland, Ohio 














Claude L. Murphree 


F.A.G.O. 
University of Florida 
Gainesville, Fla. 


Organist-Director 
First Baptist Church 














Fred H. Parker 


DEAN of the DEPARTMENT of Music 
Columbia College 
Organist-Choirmaster 
First Presbyterian Church 








Columbia, S. C. 
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HERBERT STAVELY SAMMOND 
who has completed his first quarter of a century 
as conductor of Morning Choral, Brooklyn. 


Cadman, Indian Mountain Song 

Du Vall, Music is born of ecstasy 
Buchanan, April 

Huss, Mystery of Night 

Haubiel, Gayety 

Kramer, The Last Hour 

Ware, Stars 

Sammond, Spring is Here Again 

Beach, Ah Love but a day 

Tollefsen, To a Snowflake 

Clokey, Nights 

ar.Waters, Auld Lang Syne 

Kenneth Cutler 

© came back for a furlough after two years 
in the Pacific and was the center of a cele- 
bration in his own home in Chicago, ar- 
ranged by members of the Van Dusen Club. 
Mr. Cutler, pharmacist mate first class, re- 
turned to duty July 5; his home is equipped 
with organ, piano, phonograph reproducer 
with recording-machine. It’s dollars to 
doughnuts he wished he could take it all 


with him. 
® 


Marie Garcien Le Bois 

®@ died June 29 at her home in Denver, aged 
85. At one time she had been organist of 
St. Vincent de Paul and music director of 
St. Francis Xavier Parochial School, both 
New York City. Widow of Alfred Le Bois, 
she is survived by two sons. 

Daniel J. Murphy 

@ died June 16 in Jersey City after a brief 
illness. He was born July 17, 1873, in 
Boonton, N.J., had his schooling in New 
York City, and turned to music, studying 
organ with Warren R. Hedden and Sumner 
Salter, piano in the Virgil Piano School. 
He was organist of St. John’s Episcopal, 
Jersey City, St. Peter’s R.C., Brooklyn, went 
to Nativity R. C., Scranton, in 1914, and for 
the past 22 years was with St. Patrick’s 
R.C., Jersey City. He is survived by a son 
and daughter. 

Henry J. Zeinz 

@ died June 21 in Buffalo, N.Y., aged 61; 
he was organist of St. Louis R.C. in Buffalo 
for the past 33 years. 
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Unbelievable but True 


@ There is a church whose minister prints 
the name of his organist on the calendar but 
not his own; it is St. Andrew’s Episcopal, 
Wilmington, Del., and the organist is J. 
Harrison Walker, ‘‘at the church daily from 
9:00 to 12:00, other hours by appointment,” 
says the calendar, a 4-page printed affair 
filled with things to interest the congregation. 


G.Darlington Richards 


Organist--Choir Master 
ST. JAMES’ CHURCH 
NEW YORK 
Madison Avenue at 71st Street 
Ten-Lesson Course in 
Boy Choir Training 
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RECITALS 
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GEORGE LARKHAM 


SCOTT 


Illinois Wesleyan University 
Bloomington, Illinois 
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Ernest Arthur Simon 


Boy VOICE TRAINING 
CONSULTING CHOIRMASTER 
Choirmaster-Organist 
Christ Church Cathedral 
Address: 

Christ Church Cathedral House, 
Louisville, Ky. 
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Kimball Hall American Conservatory of Music Chicago, Illinois 
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Louise C. Titcomb 
And her First Presbyterian, Auburn, N. Y. 

@ At the close of her first year Miss 
Titcomb has an adult chorus of 32 volun- 
teers (13s. 8a. 4t. 7b.), highschool choir of 
7, junior high of 11, and junior choir of 13. 
The two younger choirs sing once a month 
and on special occasions, in two-part an- 
thems or antiphonally with the adults; 
awards are made at the end of each season, 
for both attendance and merit. Adults gen- 
erally sing two anthems at each morning 
service. 

The adult choir purchased a grand piano 
for its rehearsal room, raising money by a 
recital by Miss Titcomb, song recital by a 
guest artist, and gifts from friends of church 
and choir. Many adult choristers have voice 
lessons with Miss Titcomb who further 
fostered the music by talks before the 
women’s associations and at the annual par- 
ish meeting. 

When a hymn-festival was wanted, she 
«built a program on ‘hymn-singing through- 
out the centuries,’ using hymntunes by iden- 
tified dates, from 11th century to contem- 
porary. 

Miss Titcomb was born in Fall River, 
Mass., finished highschool there, graduated 
from the New England Conservatory. Her 
organ teachers were Wallace Goodrich, 
Homer Humphrey, Frederick Maxson; she 
earned her Mus.Bac. in Westminster Choir 
College, M.A. in Cornell University, her 
thesis for the latter winning the 1943 Mu 
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Phi Epsilon research award. In Paris she 
studied in Fontainebleau School, with Libert, 
Widor, Vierne, Boulanger, Casadesus, fol- 
lowing with the summer conference at Col- 
lege of St. Nicolas, Chislehurst, England. 
In addition to church positions in vari- 
ous cities, Miss Titcomb headed the organ 
departments of Wesleyan College, Macon; 
Lindenwood College, St. Charles; Ithaca 
College, Ithaca. In Portland, Maine, she 
was a guest recitalist in the Municipal Audi- 
torium for three summers. When Ithaca 
College discontinued its church-music de- 
partment, Miss Titcomb taught privately in 
Ithaca until 1942 when she went to Park 
Church, Elmira, to substitute for the or- 
ganist during his service in the army; when 
he was released earlier than expected, she 
was appointed to her present position, where 
the organ is a twice-rebuilt Hook-Hastings, 
now of four manuals and about sixty stops. 


If You Change Address 


@ please notify T.A.O. just as soon as you 
know what the new address is to be. Changes 


of address are too late if received after the- 


18th of any month. The postoffice does its 
best to keep up. Undelivered magazines are 
returned to the publisher, ultimately; in turn 
they are sent to the subscriber’s new address, 
but that process takes weeks or even months. 
And with the paper-shortage it is unfair for 
anyone through negligence to ask for a 
duplicate copy. With subscribers in the 
armed forces we make exceptions and send 
duplicates at once—if we have them. 














Pause one brief moment. 


Let the full impact of war's unend- 
ing grimness swiftly convert any 
tendency toward complacency into 
revitalized urgency. Remember—the 
war is not yet won. 


Management and labor have two 
major responsibilities—steadily 
maintained production, and steadily 
maintained War Bond Sales through 
the Pay Roll Savings Plan. 


Decide now to recheck all employee 
lists for percentages of participation 
and individual deductions. Raise 
| them, wherever possible. 


Don’t underestimate the importance 
of this task. This marginal group 
represents a potential sales increase 
of 25 to 30% on all Pay Roll Plans! 


Success will we twofold: A new high 
in War Bond Sales; a new high in 
production. Because a worker with 
a systematic savings plan has his 
mind on his work—not on postwar 
financial worries. He’s taking care 
of the future now. His own. And his 
Country's future. Help him! ... 
REVITALIZE YOUR WAR BOND PAY 
ROLL SAVINGS PLAN. 


wWAR 
Y & 
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2 gy: Back the Mttack/ 
SELL MORE THAN BEFORE! 


This is an oftcial U. S. Treasury advertisement —prepared under the auspi Treas 
Department and War Advertising Council. eT ee 


(7 = 
Official U. S. Coast Guard Photo 
The Treasury Department ac- 


knowledges with appreciationthe 
publication of this message by 


THE AMERICAN 
ORGANIST 
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LOUISE C. TITCOMB 
who organized three choirs in her first year with 
the First Presbyterian, Auburn, N.Y. 


Hugh McAmis Memorial Fund 

@ “Again this year at the time of his birth- 
day, our friend was well remembered and 
the fund continues to grow, slowly but stead- 
ily... Mr. McAmis was born April 11, 1899, 
enlisted in the army Aug. 6, 1942, and died 
thirteen days later, Aug. 19, the organ 
world’s first casualty. That was probably 
only one of many sacrifices that had to be 
made before the army learned that men in 
their forties can’t stand army training. When 
his friends in New York City and vicinity 
recovered from the shock, they established a 
Hugh McAmis Memorial Fund, the principle 
of which is to be used only as loans for 
deserving students. Contributions—a dollar, 
ten dollars, a hundred—can be sent to Mrs. 
Alfred S. Hecht, 18 Hillside Ave., Great 
Neck, N.Y. Every year when Mr. McAmis’ 
birthday arrives, his friends continue to re- 
member him by making further contributions 
to the Fund. You didn’t know Mr. Mc- 
Amis personally? He was one of the true 
gentlemen of this age—ED. 

Kilgen Associates Inc. 

© has filed bankruptcy petition and its af- 
fairs are now in the hands of Elmer E. 
Pearcy, referee in bankruptcy. This group 
is not to be confused with the Kilgen Organ 
Co. headed by Eugene R. Kilgen which con- 
tinues in business as usual. 








Organ Maintenance 


Rebuilding — _ Repairs 
Additions — Tuning 
Organ Chimes 
Amplified Tower Chimes 


Yearly Maintenance Contracts 


Courteous and Dependable 
Pipe Organ Service 


by Factory-Trained Experts 


Chester A. Raymond 


Organ Builder 


176 Jefferson Rd. — Princeton, N. J 
as PHONE 935 
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OR GANIEISTS 


(*See advertisement elsewhere in this issue.) 








AKIN, pe. Mus.Doc. 

1702 McGregor Ave., Wichita Falls, Texas 
BAKER, Robert, Sac.Mus.Doc.* 
BAKER. Walter 


First Baptist, 17th & Sansom, Philadelphia 3. 


BIDWELL, Marshall, Mus.Doc.* 
BIGGS, E. Power 


53 ‘Highland S..  Combridge 38, Mass. 
BIGGS, Richard Key: s* 


BLANCHARD, William G.* 
CALLAWAY, Paul (in armed forces) 


Washington Cathedral, Washington 16, D. C. 


CHENEY, Winslow 

1425 Broadway, New York 18, N.Y. 
CHRISTIAN, Palmer, Mus.Doc.* 
CLOKEY, Joseph h W., Mus.Doc.* 

Miami University, Oxford, Ohio. 
COCI, Claire 

119 West 57th St., woe York 19 1 ve 
COOPER, Harry E., Mus.Doc., F.A.6.0 

Meredith College, Raleigh, Ni c. 
CROZIER, Catharine 


Eastman School of Music, Rochester 4, N.Y. 


DARNELL, Grace Leeds* 

DICKINSON, Clarence, Mus.Doc.* 

DORR, Wm. Ripley* 

DUNKLEY, Ferdinand 
St. Charles Avenue Presbyterian Church; 
Loyola University College of Music; 
Author, “The Buoyant bice’’; 
i915 Calhoun St., New Orleans 15, La. 


a — 


w Cas 

EIGENSCHENK: Edward 

Kimball Hall, Chicago 4, Ill. 
EINECKE, C. Harold, us.Doc.* 
ELLSASSER, Richard 

14236 Cedarwood Ave., Lakewood, Cleveland, O. 
ELMORE, Robert 

130 Walnut Ave., Wayne, Penna. 








T.A.O. SPECIFICATIONS 
V—VOICE: An entity of tone under one 
control, one or more ranks of pipes. 
R—RANK: A set of pipes. 
S—STOP: Console mechanism control- 
ling Voices, Borrows, extensions, etc. 
B—BORROW: A second use of any 
Rank of pipes (percussion excluded). 


P—PIPES: Percussion not included. 
DIVISIONS h—harmonic 
A—Accompaninient he—high C* 
B—Bombarde lI—languid 
C—Choir m—metal 
D—Antiphonal m—mouth-width 
E—Echo mc—middie C* 
F—Fanfare o—open 
G—Great pf—prepared for 
H—Harmonic r—reeds 
I—Celestial rs—repeat stroke 
L—SoLo 2r—two rank, etc. 
N—StriNg s—scale 
O—Orchestral s—sharp 
P—Pedal s—spotted metal 
R—GregoRian s—stopped 
S—Swell * sb—stopped bass 


ss—single stroke 
t—ttapered to 


T—Trombone 
U—RUeckpositiv 


V—PositiV t—tin 
Y—Sanctuary t—triple 

VARIOUS te—tenor C* 
b—bars u—cut-up 
b—bearded uc—upper C* 
b—brass unx—unexpressive 
be—bottom C* w—wind-pressure 
e—copper w—wood 
c—cylinders wm—wood & met. 
ee—cres. chamber z—zine 


d—double 
f—fiat 


‘'—wind pressure 
""—diam. of pipe 
fr—free reed '—pitch of lowest 
h—halving on pipe in the rank 
SCALES, ETC. 

4.12x5.14—Size of wood pipe in 16th- 
inch fractions, thus 4 12/16 x 5 14/16, or 
43/4 x 5 7/ 

14”—-Diameter of cylindrical pipe. 

41—Scale number. 

42b—Based on No. 42 scale. 

46-42—46-scale at mouth, 42 at top. 

2/3t—Tapered to make top diameter 
2/3rd that of the mouth diameter. 

2/9m—Mouth-width covers 2/9th of 
circumference of pipe. 

1/4u—Mouth cut-up is 1/4th. 

17h—Scaled to halve on the 17th note. 

Dynamics indicated from ppp to fff. 

Order in which details are listed: 
Dynamic strength, wind-pressure, scale, 
details, number of pipes. 

*b, t, m, u, h refer to any specified 
notes in the bottom, tenor, middle, 
upper, and high octaves of the key- 
hoard; top c* is still above the high 
octave but need not be considered here; 
each octave begins on C and ends on B. 

CCC-16’. CC-$'. C-4%. el-2%  c8-1"! 
03-6", 4-3", 




















FERRIS tet Surere 
Wilson College, Chambersburg, Pa. 
FINK, Harold® 
FINNEY, Charles H.* 
om. vi il (in armed forces) 
6 Park Ave., Baltimore, Md. 


4 John A.* 
GLEASON, Harold 
EASTMAN —s OF MUSIC 
Rochester 4 
GOLosWORTHY. W A.* 
234 East ith bt ee York 3, N. Y. 
HARRIS, Ralph A., M.S.M., F.A.G.O., Chm. 
Conductor, St. ‘Paul's Choristers 
Brooklyn 2%, New York. 
HOLLISTER, Horace M.* 
HUBER, Harry H., M.Mus.* 
JORDAN, Frank B., Mus.Doc.* 
KELSEY, Howard* 
KETTRING, Donald D., M.S.M 
Westminster Presbyterian Church, Lincoln, Neb. 
KRAFT, Edwin Arthur 
Trinity Cathedral, Cleveland 15, Ohio. 
LaBERGE, Bernard R. 
119 West 57th St., New York 19, N.Y. 
LOCKWOOD, Charlotte 
spnnybrock Road, ie Ridge, N.J. 
LOUD, John Hermann, F. .O. 
Recitals, Instruction; 
ae Street Church, Boston (1915). 
Denton Road West, Wellesley 81, Mass. 
MACFARLANE, Gilbert 
Trinity Church, Watertown, New York. 
MAEKELBERGHE, ‘August* 
= William J. 
25 Modlin Ave., Fort Worth 7, Texas. 
McGURDY, Alexander, Mus.Doc. 
Box 87, Princeton, 
MIRANDA, Max Garver, "B.M., M.A., A.A.G.O. 
Director of the Department’ of Music, 
Lincoln College, Lincoin, Ill. 
Residence: 319 Peoria St. Lincoln, Ill. 
MURPHREE, Claude L., F.A.G.O.* 
NIES- BERGER, Edouard 
Organist, Philharmonic Orchestra, New York. 
Church of Messiah and Incarnation, Brooklyn. 
63 West 55th St., New York 19, ; 
OHLEY, H. Maxwell, "M. Mus.. A.A.G.O. 
c/o — School of Music, Rochester 4, N.Y. 
PARKER, d H.* 
POISTER, yo he 
Ob: erlin Bg nego Oberlin, Ohio. 
PORTER, s.Doc 
9 Clerement om o7) York zy, &. 'Y. 
PURVIS, Richard (in armed forces)* 
RICHARDS, G. Darlington* 
REIMENSCHNEIDER, Albert, Mus.Doc.* 
SCHAEFER, Theodore* 
SCHREINER, Alexander 
63 E. So. Temple St., Salt Lake City 2, Utah. 
SCHWAB Harold* fin grmed forces) 
on George Larkham* 
ON, Ernest Arthur* 
SMITH, Melville* 
SPAY DE, Luther T., A.B., Mus.M. 
Central College, Fayette, Mo. 
— Lauren B.* | (in armed forces) 
AN DUSEN, ~ Mus.Doc.* 
WEINRIGH ‘Carl 
120 Prospect Ave., Princeton, N.J. 
WELLIVER, Harry, Mus.M.* (in armed forces) 
WHITE, Ernest 
145 West 46th St., New York 19, N.Y. 
WING, G. Russell, M.S.M.* 








CONSERVATORIES 


—. oe SCHOOL 
2th St., New York II, N.Y. 

am... “CONSERVATORY 

Oberlin, 
PEABODY CONSERVATORY 

Baltimore 2, Md. 
SCHOOL OF SACRED MUSIC 

Broadway & 120th St., New York 27, N.Y. 


WESTMINSTER om COLLEGE 
Princeton, 


PUBLIS 


AMSCO MUSIC PUB. CO. 
1600 Broadway, New York 19, N.Y. 
ae C. C. Birchard & Co. 
Columbus Ave., Boston 16, Mass. 
eatin, J. Fischer & Bro. 
119 West 40th St., New York 18, N.Y. 
ou The H. W. Gra 
159 East 48th St., 7S: York 17, N.Y. 
LITURGICAL MUSIC PRESS INC. 
68 West [25th St., New York 27, N.Y. 
MARKS, Edward R. Marks Music Corp. 
R.C.A. oe" Radio City, New ork 20. 
WOOD, The B. Wood Music Co. 
88 St. i St., Boston 15, Mass. 














HERS 
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NATIONAL Academic Cap & Gown Co. 
821 Arch St., Philadelphia 7, Pa. 
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AEOLIAN-SKINNER ORGAN CO. 
Main Office: Boston 48, Mass. 
New York 22: 4 East 53rd St. 
ASSOCIATED Organbuilders of ora 
1494 Jesup Ave., New York 52, N.Y 
AUSTIN ORGANS INC. 

Main Office: Hartford, Conn. 

New York 18: 522 Fifth Ave. 
CASAVANT — 

St. Hyacinthe, P. 9., Canada. 
KILGEN, Alfred G. fonemnedt address) 

153€ Fern St., San Diego 2, Calif. 
wo M. P. Moller Inc. 

Main Office: Hagerstown, Md. 

WICKS ORGAN CO. 

Highland, Illinois 








RemriTeECTS 





BARNES, William H., Mus 

1112 S. Wabash ‘hen Theage 5, i. 
MONTAGUE, Laurence H. 

8! Princeton Blvd., Kenmore-Buffalo, N.Y. 

(Associated with Wicks Organ Co.) 
RICHARDS, Emerson 

Atlantic City, N 








CUSTODIANS 


DELOSH BROTHERS 

Guaranteed used organs, tuning, maintenance 

35-08 105th St., . N.Y. HAv. 4-8575. 
DOHRING, Gustav F. 

225 Fifth Ave., New York, N.Y. AShland 4-2348. 
MOHR, Louis F. Mohr & Co. 

2899 Valentine Ave., New York 58, N.Y. 
RAYMOND, Chester A. 

176 Jefferson Road, Princeton, N.J. 
SCHLETTE, Charles G6. 

Church organs rebuilt, tuned, repaired; yearly 

contracts; Blowing plants installed, etc. 

1442 Gillespie Ave., New York. WEst. 7-3944 
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Blowers, ~ densities 
DEAGAN C. Deagan Inc., Percussion. 
1770 hittene Ave., Chicago 13, Ill. 
Electric-Action, see Reisner. 
MAAS ORGAN CO., LTD., Chimes 
3015 Casitas Ave., Los Angeles 26, Calif. 
ORGAN SUPPLY CORP., Organ parts & supplies, 
540 East 2nd St., Erie, Penna. 
“ORGOBLO," see Spencer-Turbine. 
Percussion, see Deagan, and Maas. 
REISNER, W. H. Reisner Mfg. Co., Inc. 
Action parts of all kinds. 
Hagerstown, Md. 
SPENCER TURBINE CO., Blowers 
Hartford, Conn. 








TAO. DIRECTORY 


AMERICAN ORGANIST, THE 

Richmond Staten Island 6, New York, N.Y. 
ones. Dr. Wm. H. 

112'S. Wabash Ave., Chicago 5, Ill. 

nana Dr. Roland 

2660 S. Citrus Ave., Los Angeles 36, Calif. 
DUNHAM, Rowland W., Deon of College of Music, 

University of Colorado, Boulder, Col. 
ORGAN INTERESTS INC. 

Richmond Staten Island 6, New York, N.Y. 














CLOSING DATES 


lst of month, main articles, photos, 
reviews, past-program columns. 

10th, all news-announcements. 

15th, advance programs and events 
forecast. 

18th, dead-line, last advertising. 

Photographs: black glossy prints only, 
not copyrighted, mailed flat between 
corrugated paper-boards. 

Articles: typewritten, double-spaced. 


THE AMERICAN ORGANIST 
Richmond Staten Island 6 
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